2YI' XPONO QAEIO
OE2Z>AANONIKHZ

TMHMA BLUES/ROCK HAEKTPIKHZ
KIOAPAZ

Rory Gallagher

Epyacia tou N. AQnAidn ota mAaicia Tou

paBnuatog «lotopia NG MoOUGIKG»

OE2Z>AAONIKH 2002



Neplexopeva

BIOTPADIKA ZTOIXEIA.....coiiiieiieeeie ettt sttt sttt ste e st sbe e ssate e sbeesbaessabeesnnnees 1
O PERFORMER ROrY GQIIAGREL ..........c..uuveeeeieeeeeciee ettt 13
O OPTANOMAIKTHZ Rory GAlIQGREr .........cccoeenueeeeeieeaeeeeecieeee e 16
O XAPAKTHPAZ ROrY GAIIAGRET ....cc..eeeeiiieiiiieiiieieeeiee ettt 18
TIMHTIKEZ ALAKPIZEIZ....cecceeee ettt ettt ste s e stte e ste e stne e sete e s svee e snre s snsaeesnaessnsaeeenees 20
EQUIPIMENT oiiieiciie ettt ettt ettt et e st ate e s bte e st e e saba e s sateesabteessbeesabeeenteesanaeesasans 25
AIZKOTPADIA-OIAMOTPADIA ...ttt ettt see e sre e saae s sreesbae s sreeesneeen 28
INTERVIEW OF Rory Gallagher ON GUITAR TECHNIQUES. ........cccevviiirniieniiennieens 31
DOQTOTPADIKO ENOETO ...ciiiieiiiiieeiee ettt stee et esreessieessereesssaessasesssseeesssesssesssssenn 44
BIBAIOTPADIA ...ttt ettt e et s e e et e e tae e s be e senteesnbaeebeeesnteesnsaeesnrens 49

ATAAIKTYAKEZ ANADOPEY ...ttt ettt ettt 49



Rory Gallagher

BIOTPA®DIKA 2TOIXEIA

O Rory Gallagher yevvnBnke otic 2 Maptiou 1948 oto Ballyshannon, éva
HLKPO XwpLo tng emap)log Donegal tng IpAavdiag. Qotdoo, Alyo HeTA Tn yévvnon Tou
N OLKOYEVELAX TOU PETAKOWUIlEL oTnV TOAN tou Cork, 6mou o Rory £Inoe ta ModIKA Kot
ednPLka Tou xpovia.

To evSladEpov Tou yla TN HOUOLKA EKSNAWVETOL amo tnv TIOAU PLKpH nAkia
TWV £EL XPOVWY, OTAV KOl KATAOKEUATLEL LOVOC TOU €val HIKPO TtalxvidL pumavtlo amno
€Va OTPOYYUAO KOUTL, €vav XApoKa Kol EAAOTIKEG TOLVieC. MeTd amod Tpilo Xpovia
OTTOKTA TNV MPWTN TOU OKOUOTLKA KLBApa mou KooTle ekelvn Tnv emoxn 4 Aipeg Kot
€ekvael va pabaivel va mailel povog tou.

Toutoxpova, HEOW TwV PASLOPWVIKWY EKTMOUMWY TNG E€MOXNG EPXETOL OF
npwtn enadn e blues, folk kot rock ‘n roll akolopata. MeyaAUTEpN EMLPPON EMAVW
Tou 00oKel o Lonnie Donegal, €évag country-blues epunveuTng mMou ekTeAel KOPUATLA
twv Woodie Guthrie kou Leadbelly. O Gallagher yonteUetal amod TNV OKOUGCTLKA
KLBApa Kal TNV €LkOvVa TOU TIEPUTAAVWHEVOU AUEPLKAVOU HouoLkoU (drifter). Emiong,
Baupalel kal Toug ekppaoteg TG rock ‘n roll kat blues oknvig 6nwg oL Jimmy Reed,
Muddy Waters, Albert King, John Lee Hooker, Buddy Holly, Eddie Cochran, Chuck
Berry, Jerry Lee Lewis kot Fats Domino. O peyaAUTEPOG OUWGE NPWOAC TOU veapoUl
Gallagher unnpée adlapdloprntnta o Bob Dylan, kaBwc micteve MwWG 0TO MPOCWIO
tou Dylan cuvSudlovtayv pPe Hovadiko TPOTIoO OAa Ta MAPOTMAVW €8N LOUGLKAG.

H evtatiky evaoyoAnor] tou Rory He T HOUCLKA Tov odnyel oto va
OUUUETAOXEL Ot OLADOPEC LOUGCLKEG EKONAWOELG TIOU SLOPYOVWVOVTIAV CE TOTILKO
eninedo, koBwg kol oe SlaywviopoU¢ TaAéviwyv. MAALOTA, O €vov oMo auToUg
kepbilel To mpwto PBpaPeio kal n dwrtoypadia Tou yivetal tnv €moOpevn nuEpa
MPWTOOEALS0 otnV ToTkn epnuepiba Evening Echo. Tnv (81a xpovid -1960- ayopalet
TNV MPWTN Tou nNAeKTpK KIBApa (Rosetti Solid VII) kol Tov MPWTO TOU EVIOXUTN
(Selmer Little Giant 4-watt). O €€omMALOUOC AUTOG TOV CUVOSEUEL TTAEOV LOVLUOL OTLG

eudavioelg Tou.



Rory Gallagher

Y& pilo amo auteg cupPalivel éva TeEPLOTATIKO TToU Ba emnpedosl oAU To Rory
WG xapaktipa Kat Ba evouvapwoeL Tn oxéon Tou Ue to rock. Mo ouykekpLUéva, TO
oxoAeio tng Xplotiavikng AdsAdotntag omou dpottovos o Gallagher Slopydvwve pLa
eBSoudda  TOMTIOTIKWY £KONAwOewv. 2ta TAQIOLA TNG, TPAYHOTOMOLOUVTIAV
S810popeC HOUCLKOXOPEUTIKEG PBpadléc omou oL padntég €mawlov tpayoudia
napadoolokng Kot eAadpdc HOUGCLKAC. O Rory GUUMETEIXE Kavovika Ttallovtag To
PooUUPwWVNUEVO KoupaTL Tou The Four Legged Friend , wotd00 HETA TO TEAOG TNG
EUPAvVLONC Tou, oL SLoPYAVWTEC ToV EavakAAeoav va aVEBEL oTn okNvA AOYyw TG N
€\evong evoc GAAOU OUYKPOTAMOTOG. AUTOC TOUC amavinoe OTL 8ev néepe ta
umoAoLna TpayoULSLO TOU TIPOYPAUUATOC KoLl TEALKA Tou 80BnKe n evtoAn va maifet
0,TL aAUTOC yvwpLle kot fBeAe. Etol epurvevoe éva rock 'n roll koppadrt, to Livin’ Doll
tou Cliff Richard. To oamotéAecpa ATAV VO ETUKPOTAOEL TOVIKOG METALU TOU
oKpoaTNPLlou Kol Twv SlopyavwTtwy, oL onoiol avaykacav Le to {0pL to Gallagher va
KoTeBEL amod TN oKNV KOTNYOPWVTAC TOV OTL £Malle TN LOUGOLKH Tou Stafolou!

To mapandvw yeyovog peydAwoe tn B€Anon tou Rory va yilvel €vag
gMayyeApatiog HOUCLKOG KAl JE TNV TPOTPOMNA TNG MNTEPAC Tou odnynbnke otnv
oAAayr oxoAlkoU meplBAAAovTog maipvovtag petaypodr) yo €va AlyoTEPO AUaTNPO
oxoAelo, To St. Kieran's College. Tnv emoxn autn eivatl 15 xpovwv kot anodacilel va
SlaBéoel to aflooéBaoto yla tote Mood Twv 100 ApwV TPOKELUEVOU VA OYOpAOEL
LLO. JETOXEIPLOUEVN Fender Stratocaster tou ‘61 mou €uelMe va yivel to onua
KatateBév Tou yla Ta emopeva 32 xpovia TnS {wng tou.

MapoAa autd, oL CUVOBNRKEG TIOU ETILKPATOUCOV OTNV TOTILKN HOUGCLKNA OKNvA
Oev emétpenav oto Rory va ekdpaotel mailovtog to £(60¢ TNC HOUGCLKAG TOU
oyanoUos WUMPOOTA Ot gUPUTEPO akpoatrnplo. KL auto, ylatl n emayyeApOTIKA
kata&iwon tote mepvoloe PECO QMO TN CUUUETOXN OTLG Aeyopeveg showbands Twv
omolwv To pemePTOPLO €ixe eAdylotn oxéon Ue ta blues kal to rock ‘n roll. Emeldn,
OUwWG, o Gallagher Bewpoloe MPWTAPXLKAG CNUAGCLOG YLa LOUGLKH Tou gEEALEN TO va
nailel {wvtova EVWTILOV TOU KOLWOU OVOYKAOTNKE VO CUMETACXEL OE HLO TETOLOU
eldoug pmavta. Mo cUYKeEKPLUEVA, ATTAVTNOE OTNV ayyeALa eVOC CUYKPOTAHATOG TTOU
{ntoloe KIBapiota kot katéAnge va eival péElog tng Fontana showband.

Me po ykpouTt auto spdavilovtav 4-5 dopeg tnv efdopdda os dtadopoug

X0poU¢ Kol EKONAWGELG TIOU yivovtav Kol 0 TIOAELG TIOU aelav apKETA XIALOUETPO
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Rory Gallagher

oo to Cork. H moAUwpn oUTh EVAOXOANGH TOU HE TN HMOUGLKN €iXE WC AMOTEAECUA
va TTOPOPEANOEL TOL LOOAMOTA TOU KOl VO aTTOTUXEL OTLG TEAIKEG EETAOELG yLO TNV
£l0aywYn OTO KOAEYLO.

‘Etol, o Gallagher sykataleinel to oxoAsio kot mpoonabei va akolouOnoeL to
S6pbduo mou aUToC Bewpel CWOTO OTN UOUGLKA Tou otadlodpopia. Metovopalel tn
UAvTo Tou mailel og Impact Kal EL0AYEL OTO TPOYPALUO OAOEVA KAl TIEPLOCOTEPQL
tpayoudla tou Chuck Berry kot aAMwv rock koAAltexvwv tng emoxng. To teAko
OTMOTEAEOHA OUWE, £€akoAoUBEl va PNV €ival LKAVOTOLNTIKO Yl Tov (610 Kal ta
ox£61a Tou.

Tnv 8la emoyn (1964) £xeL tnv gukalpia va mapakolouBrnost {wvtava Toug
Beatles. To yeyovog autd ouvtelel oto va apxilel vo okédrtetal suvoikad Tnv
T(POOTITLKN) OXNUATIOMOU ULOG AVEEAPTNTNG KAl AUTOKOBOPL{OUEVNG UITAVTOG TTOU VOl
gppnvevel Ta kA TnG TpayoLdLa oTLg epdavioelg tne. EmutAéov, oto Cork dtavouv
Kol oL Rolling Stones kal o Rory €xeL TNV ukalpia va TOpakoAouBnoEeL ylo TpwTn
dopa otn lwn Tou Tov Brian Jones va mailel KIBAPA XPNOLUOTIOLWVTAC TNV TEXVLKN
Tou slide.

Ennpeaocpévog and ola ta mapandavw, o Gallagher amodaoilel va Stohlosl
TOUG Impact Kal amo KowoU HE TOV UMAoLoTa Kol TOV VIPAUEP VO CXNUOTIo0UV éval
Tplo xwpic ovopacio. O MPOoAVOTOALOUOC TOU VEOU YKPOUTL ATAV TIPOG To blues Ko
T0 rock, evw apKeTd amod ta Tpayoudia mou maillovray Atav cuvBEaeLg Tou (SLlou Tou
Rory. H pumavta epdaviletal oe diadopa club oto Kopk kat oto AouBAivo. Emetta
oo €va TNAEOTTIKO 0O0U OTO OTOLO CUHMETELXOV, TOUG YiveTal n mpdtoon ano évav
at{évin VO QVIIKATOOTAOOUV TO GUYKPOTNUA Twv Fendermen mou empOKeELTO va
eudoaviotel oto ApPoupyo. MdaAlota enetdny Ba énaiwllav wg Fendermen, o Rory
QVOYKAOTNKE v GOPECEL YUALA KOl TIEPOUKA Yl VO HOLAEL EUPOVIOLOKA LLE TOV
KiBapiota tou cuykpotruoatog!

Qotooo, NTav MPodaveG ylol To Rory Kal TOUG UTIOAOLTOUG UOUGLKOUC OTL TO
oUYKpOTNUa Oev eixe pEAOV, kaBwg ol eudavioelg kAsivovtav SUOKoAO Kal oL
opoLBEC Kupaivovtav o MOAU xapnAd emnineda. Etol polpaia amodaciletal amo
Kowvou n StadAuon Tou.

H €€MNEn auty 6ev amoBappuve 10 Gallagher, o omoiog cuveéxlle va

BeATIWVEL TNV TEXVIKI TOU OTNV KIBApA Kol EPLUEVE TNV KATAAANAN gukalpla yla va
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maiéel kal MAAL umpootd o€ Kowo. H otyun autn édtaoce otav Slalubnke €vo aAAo
YKPOUTL TNnC emoxng, oL Axles showband. Tote o Rory mpoogyyloe tov Eric
Kitteringham (undoco) kat tov Norman D’Amery (KpouoTtd) Kol oo Th ouvepyaoia
TOUG YeEVWWNRONKe €va VEO GUYKPOTN O TTOU ovopdoTnke Taste.

Ta nmpwta live twv Taste 660nkav oto e€wTtepkd otnv MOAN Tou ApBoulpyou,
omou mpaypatonoincav epdavicelg oe dadopa club. Miocw otnv Iphavdio ta
npaypata e€akoAouBouoav va sival apketd SUoKoAa 6oov adopd TNV anodoxr Tng
rock poucolkng amd 1o Kowo. Kail cav va pnv €ptave autd n Evwon IpAavéwv
Mouoikwv B€oTioe évav Kavova cUPdwva e ToV omolo 0 eAAXLOTOC aplOUOg HeAwWY
TIOU £TPENE VA £XEL €VOl CUYKPOTNUA ATav £dTd, alilwg Sev pnmopoloe va TApeL
adela epdavioswc! Etol, n ouxvotepn gpwtnon mou yivovtav otov Gallagher ota
pépn Omou TRyawe va maifel n unavra Ntav ‘Tou eival ot undhoutol;” TeAkd
OVOYKAOTNKOV VO TIPOCOECOUV OTO CUYKPOTNHO ‘ELKOVIKA’ HEAN TIOU ONMAAQ £KavOv
nw¢ nallav MARKTPA 1 TapnoUpAo. Na to okomd auto emotpateUtnkayv ¢ilot Tou
OUYKPOTNHATOG KAl KUplwe o pikpotepoc adepdog tou Rory, Donal Gallagher.

OMAeg autég oL SuokoAieg avaykaoav toug Taste va oavalntrioouv thv TOXN
TOUC MOKPLA OO TIC YVWPLHEG YU QUTOUC HMOUOCLKEG OKNVEG Tou Kopk Kal Tou
AouBAivou. Etol ¢tavouv oto MméAdaot tng Bopelag IpAavdiag omou Kat
epdavilovral oto Maritime Hotel yia oAokAnpn tn cotldv tou 1967. Xto 6o club
énawlav Ta tponyoupeva xpovia ot Them kat o Van Morrison TipLv avaxwprnoouy yLa
10 Novbivo. H mapouaia toug paAlota gixe e€OIKELWOEL TO TOTIKO KOWO UE Toug R&B
NXOUC KAl KOTA OUVETELX TO YEYOVOG OUTO €KOVE €UKOAOTEPN TNV amodoxn Tou
Gallagher kal Tng Ymavrag tou.

Apyotepa (1974) ekd60nke €vac SloKoG e Lo OELPA TPAYOUSLWY OO QUTEG
¢ epdavioelg pe titho : Rory Gallagher: In The Beginning (1974). Ano 1o dkououd
Tou odalvetal kabapd n afloonuelwtn kBoplotik Se€lotexvia tou 19xpovou
Gallagher kaBwg kal n labeon g Unavrag va Kwnbel mpog tnv katevBuvon evog
okAnpoU fxou mou 8LEBetTav ta dirty blues Tou gpprvevay.

To peyaAo Prpa otnv Kaplépa tou Rory Gallagher &gv apyel va yivel, kabBwg
o yavatlep Eddie Kennedy evtunwolacuévog amo tn Sewvotnta Tou w¢ Kibapiota
TOU TIPOTEIVEL VA TIPOYHOTOTIOW|OEL pia oslpd amnd eudavioslg otnv AyyAia. O Rory

Séxetal kat pall pe to duo véa PEAN TG Umavtag, Tov pnooiota Richard ‘Charlie’
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McCracken kal Ttov vipapep John Wilson (apdotepol mpwnv YEAN Twv Derek and the
Sounds Showband kal twv Cheese avtiotolya) petafaivouv otn Meydhn Bpetavia to
Mato tou 1968. Ekel, To ouyKpOTNUO £MLSISETAL O pla €EAVTANTLKA TOUPVE OTO
olvolo oxeddv twv blues bar kal club tng emikpdTelag. To YEYOVOC aAUTO ElXE WG
QIMOTEAEGHA VO XTIOOUV TN PN TOU OKANPOTEPOU CUYKPOTHHATOC yia Ta SeSopéva
NG blues HOUGIKNG OKNVNG IOV TOTE €lXe 0OV KUPLOUC EKMTPOCWTIOUC TNG, UTAVTEG
Omnwc oL Chicken Shack, Fleetwood Mac,Cream kot Bluesbreakers.

JUpdwva Pe Ta mopanavw Atav INtnua xpovou n vnoypadn cupporaiou pe
Kamola Slokoypodlky stapia. Autd mpaypatonolndnke to 1969, dtav ou Taste
ekbidouv tov mpwto toug pepwvupo Sloko pe tnv Polydor. O Siokog mepLéXeL KAt
KUpLlo Aoyo cuvBEoelg Tou Gallagher aA\@ Kol SLOCKEVEG KAl TIAPA TO YEYOVOC OTL
elval nxoypadnuévog pe MOAU MeviXpd HEoa KatadpEPVeL va amoSwoelL o LEYAAO
BaBuo to SePEVO X0 TNG UIMAVTOC YLO TNV ETOXN EKELVN.

H dnun tou Rory kal twv Taste ektofeVeTaL, TO AKpoaTAPLO TOUC SleupUVeTaL
OUVEXWG KAl LAALOTA QVAIECO O0TOUC GavaTIKOUG otadoUg TOUG CUYKATAAEYETAL KOl
o John Lennon mou &g xavel eudavion toug oto Aovdivo! O diokog kukhodopel ot
TayKoouLa KAlpaka Kol o Alyoug UNVEC ol TWANCELC KaTOPEPVOUV va EeEMepAooUV
ta 200.000 avrtitumna. Ot Taste euvoouvtal tn de80UEVN XPOVLKA OTLYUN KAl Ao T
ouykupia tng StdAuong twv Cream kou The Jimi Hendrix Experience Band kot
aVTLUETWIlovTOL WG 1N avepxopevn Suvaun TOU TAYKOOULOU  HOUGLKOU
otepewpatog. H emtuxnuévn xpovid KAeilvel pe tnv rieplodeia otnv Apeptkn pali pe
TO VEO OUYKPOTNUa Tou Eric Clapton, Toug Blind Faith.

To enodpevo £tog, (1970) kukhodopei To SeUtepo AAUNOU TwV Taste e ToV
Titho ‘On the Boards’ kol MAAL amd tnv etawpia Polydor. ¥to 6loko oautod
QIOTUTIWVETAL N 8LaBeon toug yla e€€AEN dowv adopd Tov Yo Kol To €l60¢ TNC
LLOUGLKN G TOUG, KOBWG ELOAyOovVTaL OTOLXELD jazz KoL pop.

Ektog autou, ouveyiletal pe MUpeTwdn pubud To MPOYPAUHA TWV {WVTAVWY
eudavicewv Toug ava tov koopo. Eival n mepiodog Twv avolytwv pecTtiBAA omou
ANB0G KOOPOU CUPPEEL VLA VA OLKOUOEL LA OELPA Ao oTtoudaloug KAAALTEXVEC TNG
enoxnG. OL Taste kepdilouv Ta XELPOKPOTAUATA TOU KOowouU Kot o Rory Gallagher

OVTIHETWTTETAL WG VEOG guitar hero.



Rory Gallagher

H onpavtikotepn amo auteg T epdavioslg Toug nTav autr oto /sle of Wight
Festival, 6mou mailouv pe Ta OpUALKA ovopaTa Twy sixties,onwe o Jimi Hendrix kal ot
The Doors tou Jim Morrison, Aiyou¢ PAVEG TPOTOU Ol KOAALTEXVEC owuTol
eykatadeipouv tn Lwn. H Bpadld auth Kvnuatoypadndnke kal ot Taste anédwoav
€€QUPETIKA TTAVW OTN OKNVI, LEVOVTOG QVETINPENOTOL OO TO YEYOVOC OTL AlYEC WPEG
vwplitepa eixe kKhamel o e€omAlopoC Toug.

To ouykpotnua Bplokovtav TOTE 0TNV Ak TNG MOpeiag Tou Kal yio To Aoyo
oUTO NTav TOAL PeYAAn n £KmMANEN KoL N OTTOYONTEUGH TIOU ETUKPATNOCE OTOUC
$iloucg Tou peta tnVv avokoivwon tng StdAuong tTou tov Oktwpplo tou 1970. OL
QULTLEG €lxav va KAVOUV HE TIG EVIOVEG TIPOOTPLREC Tou eixe o Rory Gallagher pe ta
umoloua PEAN Kal Tov otlévin TOU oUuyKPoTnUato¢ 6oov adopd TNV mpowdnon
Toug ot H.M.A. KOl HE TA OLKOVOMULKA KOl OPYOVWTLKA TipoPARuata mou eixav
SnuoupynBetl. Napoha autd, petd tn dtahuon kKukAodpopnaoe Kat o Tpitog, {wvtavog
oautn tn dopad, diokog Toug e Tov Titho ‘Live Taste’.

O Rory ntav €falPeTIKA QATIOYONTEUUEVOG Kol SuoOpPeCTNUEVOC aATd TNV
€€EMEN auTh Kal okedpTtoTOV cOPapd TO £VOEXOUEVO VO TO TIOPATHOEL OPLOTLKA.
Tehka mopaklveital vo emtotpéPel otnv evepyo dpdon amod tov pavatlep twv Led
Zeppelin, Peter Grant. Anogooilel va akohouBrioeL cdAo Kaplépa EMIAEYOVTAG
TIPOCEKTLKA TOUC HOUGLKOUG TTou B Tov TTAALOLWGOOUV OTNV TPOCTIA0ELd Tou auth
Kol ToroBetwvtog og poviun Baon otn 6€on tou pavatlep tov adepdo tou Donal.

‘Etol, to 1971 pmaivel ota POUGCLKA otouvtio Advision oto Aovdivo kal
nxoypadel Tov MPWTO MPOCWTLKO Tou Sloko Tou dEpeL To Ovoud tou. OL pouotkol
mou mailouv eival ol : Gerry McAvoy (undco), Wilgar Campbell (vtpaug, kpouotad)
kot Vincent Crane (ridavo). O 8lo¢ o Rory Kdvel tTa dwWVNTIKA KAl €KTOC OO TIG
KIBapeg mailel aAto cafodwvo, pavtoAivo kat duocapuovika. Ola ta tpayoudia
elval ouvBEoelg Tou 8Lou Kat Stadaivetal kaboapd n S1dBeor Tou va MEPAUATIOTEL
NXNTKA cupneplapPBavovtag otolxeia and Siadopa idn énwg down home blues,
folk, jazz, R&B kal hard rock.

Alyoucg UAVEG HeTA TNV KUukKAodopia Tou mpwtou Slokou Tou, 0 OYKOC TOU
VEOU UALKOU TtOU £XeL eV Tw PETAEU ocuvBeoel o Gallagher tov avaykalel va petapel
Kol TIAAL oto Aovdivo yla va €TOLUACEL TO VEO AAUTMOU Tou He TNV didbopoupevn

ovopooia ‘Deuce’ (=600, 61aBoAog). To XAPOKTINPLOTIKO QUTAG TNG OELPAC
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nxoypadnoswy ivat otL €ywvav Alyo mpv N apécws HETA amo {wvtaveg epdavioelg
ToU Rory ot club tng meploxng ¢ mpwtevouoag TnG AyyAiag. Auto mpogkue ylati o
1610¢ emediwke va petad£pel 0To BLVUALO TNV EKPNKTIKOTNTA KAl TNV adpevaAivn Tou
xopaktiplav o peydaio Badbuo ta live show tou.

Enerta and autd to Sduvaukd Slokoypadikd tou Eekivnuoa, o Gallagher
€ekLvael TN xpovid tou 1972 plo popadbwvia maveupwraikn neplodeia mou Stapkel
OPKETOUG HAVEG. MOAAEG QMO QUTEC TLC MOPAOCTACELG TOU nyoypadolvial Kal Eva
pEpog Toug ekdidetal oto bloko ‘Live in Europe’. O 8lokog auTtog yvwpilel peyaln
EUMOPLKN €TLTUXIOL KoL YIVETAL O TIPWTOC XPUOOC Tou Rory. H emippor) Tou ota
LOUGLKA SpWUEVA TNG ETTOXNC ELVOL LEYAAN KOL TO YEYOVOC AUTO KATASELKVUETAL OO
TIG peTEMeLTa SnAwoelg KaAALltexvwy onwe ot Adam Clayton, The Edge(U2) ko Stuart
Copeland (The Police) mou mapadéxdnkav Mwe To AKkououo Tou Slokou auTtol Toug
napakivnoe va acyoAnBouv pe Tn HoUGoLKN Kal va Ttaifouv oe ouykpotnual

Tov 1810 xpovo os dnuoPndlopa Tou £yKupou HouoLkou meplodikol Melody
Maker o Rory Pndiletal wg o kaAutepog kiBapiotag adrvovtag miocw tou toug Eric
Clapton ko Alvin Lee. ErtumtAéov, Tou divetal n sukatpia va petofel otig H.M.A. kal va
naiéel og YkpA club pe KATOLOUC Ao TOUC APWEG TWV TTALSIKWY TOU XPOVWV OTIWC
petafl AMwv ol : Freddie King, Albert King kai Muddy Waters. MdaAlota o
televtaiog emiléyel To Rory yla va maifel oto Sioko tou London Sessions (Chess
1972) podl pe dAAoug Katalwuévoug Houatkolg Onwg oL : Stevie Winwood, Georgie
Fame, Mitch Mitchell xou Peter Frampton. Elval mpodavég mMwg UMPOoTA Tou
avolyetal StarmAata o SpOUoG yla TNV avadelfr Tou os €vav amnod Toug superstars Tng
ETOXNG.

Mapola autd, o Gallagher smiAéyel tn SIKN TOU TOPELO TTOU cuvioToTOL OTNV
avadeln kabopd TOU UOUGCLKOU TOU TOAEVIOU Kal OxL otnv  UloBEtnon
CUUTEPLPOPWY KOl TIPAKTIKWY TIOU Ba TOVWOOUV TO image Tou WG EVaG EEALPETIKA
EUMOPLKOC KAAALTEXVNG. Ayamdel UTEpPOAIKA aUTO TOU KAVEL Kal emiBupel va
e€akolouBel va mailel akopa Kal o€ UIKPoUG Xwpoug datnpwvtag {wvtavh tnv
enadn He TO KOO Tou, arod TO VA LETATPATIEL O€ Evav anpoaoLto super rocker.

Yo ™ Aoyikn auth, nxoypadel ta dvo endpeva GAUTOUW Tou ‘Blueprint’ kot
‘Tattoo’ to 1973. Edw onUELWVETAL PLa OTPodr o TMEPLOCOTEPO UIMAOUT GOPHES Kol

YEVIKOTEPOL O€ EMIPPOEC ATIO TNV APEPLKAVIKN HOUOLKN Ttapddoon. To ev AOyw UALKO,
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oV Kol OmodelkVUETAL OXETIKA N EUMOPLKO, OTTOTUTWVEL TANPWE TN HOUGLKN
KotevBuvaon otnv omola NBele o Rory va otpadel TN CUYKEKPLUEVN XPOVLIKN Tiepiodo.
Afloonpeiwta eival kot to e€wduAla twv Suo Slokwv Ttou pev ‘Blueprint’ mou
QTELKOVITEL TOL NAEKTPOVIKA OXESLA EVOC EVIOYUTH TIOU GTLAXTNKE UETA Ao €l8IKN
napayyehia tou Gallagher ylwa va YWPAEL OTO EC0WTEPIKO TOU QyaTNUEVOU TOU
apatlov —okapaBaiog tng Volkswagen - kal tou ‘Tattoo’ ywa th {wypadld mou
TeEPLBAANEL TNV ELKOVA TOU KAAALTEXVN.

H endpevn xpovid (1974) anoteAel £T0¢ 0pOONO YLA TN LOUOLKNA TTOPELX TOU
Gallagher. Auto cupBaivel yloti HeTd amo Tig MoAAEC epdavioelg Tou otnv Eupwrn
kal ot H.M.A. Ta mponyoUueva xpovia, anodoaoilel va neplodeloel otny matpida
Tou, Omou Nén 0 KOOUOC TOV AVTIMETWIIlEL wg Npwoa. MAAlota, and ta PEPN TwV
ouvaUAwV bev efatpouvtal oUTE Ol TAPOYUEVEG €KElvn TNV €MOXN TEPLOXEG TNC
Bopelag IpAavsiag, 6mou ol CUUMAOKEG PETAEU KABOALKWY KAl TIPOTECTAVIWY, KOBWG
Kol oL ekpnéelg Poupwv mou tonoBetouoe o IpAavoilkdg AnHoKPaATIKOC XTpatog (IRA)
Atav Kkabnuepva pavopeva.

H ospd autwv Twv gpdavicswv Kivnuotoypadeitol kat nxoypadeitol Kot
£€T0L TTPOKUTITOUV 0 6iokog Kot n towia ‘Irish Tour’. Kal ota SU0 OMOTUTIWVETOL
Eekabopa n TPOUPEPN EeVEPYELX TOU e€€€meumnme o Rory emi oknvAG KaBwg Kol n
povadiky oxéon mou eixe avartuxBel petafl kowou Kot KaAAtéxvn. To GApmoup
ELOEPXETOL OTO Bpetaviko Top 10, yivetal MAOTLVEVLO KoL OL TIWANCELG TOU Eemepvolv
Ta 2.000.000 maykoopiwe. Juykataléyetal ota kopudaia tou IpAavéou bluesman
Kol Bewpeitol akopa Kal oApepa €va amo ta KaAltepa live otnv Lotopla TnG pok
HLOUGLKNG.

Tnv i6la xpovikn mepiodo o Gallagher spdoaviletal o€ KATOLEG CUVAUALEG TwV
Rolling Stones mailovtag kiBapa. Metd tnv amoxwpnon tou Mick Taylor and to
OUYKPOTNUA, Ol PrUES Tov Poopilouv WG EMLKPATECTEPO YLlo VO AVATTIANPWOEL TO
KEVO auTo. Katl tétolo opweg &g oupPaivel, agpol o Rory emebiwke pe kABe TPOTO TN
HouaLkn aveéaptnoia tou.

H tdon tou auTr TILOTOTOLE(TAL PE TOV TITAO TOU €MOpevou Glokou Tou
‘Against the Grain’ (1975). 2tn pla mAeupad neplhappfavovtal cuvBEoelg Tou Slou,

EVW OTNV OAAn omodidel $popo TIUAG TPOG Toug TpwTomopous bluesmen mou
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ennpéaocav Babld tn Houolkn Tou GUoLoOYVWHLA. To GAUTIOUW €XEL LEYAAN ATIAXNON
KOLL OTO KOLVO, HLOG KOL OE LKPO XPOVLKO SLACTNHA YIVETAL XPUGCO.

H peydAn 6wabeon tou Gallagher ylwa Soulewd &ev tov adnvel va
ETIOVATIOUTEL Kal £ToL EEKIVAEL Lo vEO PeyaAn meplodeio to 1976. Mia amd Tig
oUVOUALeG Tou petadibetal {wvtavda amd tnAeopdoswc os SlakavaAlky clvdeon
TIOAAWYV EVPWTATKWY SIKTUWV Kol £TOL YIVETAL 0 TPWTOG KAAALTEXVNG Ttou Tou Sivetal
n eukatpia va aneuBuvBel og koo dvw Twv 100.000.000 atopwv.

Ev péow OAwv autwv, o Rory mpoAafaivel va nyoypadnosl to 6ydoo
TIPOOWTILKO Tou GApmouu ‘Calling Card’. Ito 6ioko autd eival n mpwtn popd mou
1810¢ dev avahaupavel TPOoWTLKA TNV euBUVN TNG MopaywynG. To eyxelpnua autod
Slekmepalwvel o pnoaoiotag twv Deep Purple, Roger Glover pe tov omnolo o Gallagher
elxe avamtuéel GIAKEG OXEDELG KATA TN SLAPKELO ULOG KOLVNG TOUC TEPLOSELOC OTLC
H.M.A. Me tn ouvepyaoia autr o Rory mpoodoKel Lo avavéwon Tou NXNTkoU Tou
XOPOKTANPO KOL TNV TPooBnKn VEWV OTOLXElwv oTta TpoyolLSLA Tou, KATL TOU
ETILTUYXAVETOL TANPWG av avaAOyLoTEL KAVEIC TNV amnXnon Tou eixav ouvBOEoelg
onwc ta ‘Do you read me’, ‘Edged in blue’ kal dpuaoikad To Staxpovikd ‘Moonchild’.

Juveyilovtocg pe Toug (Sloug £évtovoug puBpoUg, HETABALVEL e TN UMAVTA TOU
Kot TtéAL ot H.MLA. yia tn 10" ekel meploSeia tou. Qg ouvABwe Sev mapaleinel va
SoUAEPEL Kol 0TO OTOUVTIO HE VEQ Tpayousia. Mapdha autd oL nxoypodroeLg mou
nipaypatonoldnkav tnv nepiodo ekeivn oto Zav Opavoioko 6 Ba douv To Pwg TNg
dnuoolotntoc ota mAaiola evog oAokAnpwpévou AApmoup. Autd ouvéBn emeldn
urtnpéav Oladopeg emumAokéG kol kKobBuotepnoelg o6cov adopd oTnv NXNTIKNA
enefepyaociodt TwV KOUUOTIWV KOl KOTQ OUVETELQ OUVEXOUEVEC OVOPOAEC TNC
nuepounviag £€kdoong toug. O Gallagher sival 1&laitepo KOUPAOUEVOG — KUPLWG
PuxoAoyLKA — amod TNV KATAoTAoN auTh Kot KaBwe & HéEVEL MANPWE LKAVOTIOLNUEVOC
and To TEAKO amotéAeopa, omodoaoilel TNV TeAeutalo OTyUN TNV akupwon
kukAodopiag tou Siokou.

Oélovtag va avootpéPel To apvnTiko KAlpa Tmou elxe dnuloupynOet,
emotpEdel otnv Evupwrnn Kat mo cuykekplpéva otnv KoAovia tng Mepuoaviog yla va
EYKALVIAOEL pla véa Tepliodo nyxoypadnoswv. Ekel To KAlpa cadwc o €uXAPLOTO
KOL N UITAvVTa OmoAQpBAVEL TN OUVIPODLKOTNTO HE OGAAQ CUYKPOTAHOTO TIOU

nxoypagoulv oto dlo otouvtlo, OMWG oL Scorpions kat ol Rolling Stones. Ev télel
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ekbibetal to 1978 to ‘Photo Finish’ mou amotelel To OKANPOTEPO HEXPL €KElvn TN
oty 6loko tou Rory Kol TPOCOELTEL OTO €VEPYNTLKO TOU EMITUXIEC OMWC TA
Koppatia ‘Shadow Play’, ‘Cruise on out’ kal ‘The last of the independants’.

To (610 Suvatog kal NAEKTPLKOC eival kol o emouevog Slokog Tou Rory Tou
BAémelL To dwe tNg SnuootdtnTag évav Xpovo apyotepa. Mpokeltal ywa to ‘Top
Priority’ Ttou ard Tov TitAo Tou Kal Hovo GOvVEPWVEL TN onuacio ou ixe yia Ttov idto
KoL TN pmavta tou. H tedeutaia e€akolouBel va mapapével auotnpa TPLLEANG Kal va
amodidel To odLytd katl Suvapko nyo mou enilntd o Gallagher.

To 1980 eixav KLOAag mepdoel 6 xpovia amno thv €kdoaon tou ‘Irish Tour’, Tou
televtalov {wvtavol €wg TOTE GAUTOUM Tou Rory. O (8log Kpivel WG Katd tn
SLapKeLla TWV ETWV aUTWV N phocodia pe TNV omola ekteAolVTAL TA TPpOYOUSLA OTLC
{wvtavég epdavioelg exel Stadopomotndel kat £ToL Sivetal To mpacwvo Gwg yla tnv
KUukAodopla tou tpitou live mou ovoudletal ‘Stagestruck’. Ekto¢ autou, tnv 6la
xpovid o Gallagher Ba cuvBéoel tpayoudila yla TNV Kvnuotoypodlki Towio Twv
Peter McDougall- John Mackenzie e tov Titho ‘A sense of freedom-The true story of
Jimmy Boyle’.

MapdAAnAa tn Sedopévn XPOVLKA OTLYHN CUVTEAE(TAL HLOL HETATOMLON TOU
OleBvolg  pouoikoU  evlladépovtog Tmpog  ouvBetikd  disco-techno-pop
Kataocksvdopota. MpowBolvtal oL Kaplépeg ‘KaAlltexvwy’ Tou  vtUvovtal
EKKEVTPIKA, Padouv TA MPOOWNA TOUG, £XOouV amokAivouoseg 0eEOUOAIKEG
ouuTePLPOPEG Kal YeVIKA poomaBouv va tpapréouv to evdladEpov Tou Kowou pe
KABe GAAO TPOTO EKTOC MO TN LOUCLKN Toug!

Jto mAaiola autd, n KoplEpa tou Rory KaBwe Kal GAAwV PeyaAwv rock kot
blues kaAAtexvwv Twv dekaeTiwv Tou ‘60 Kal ‘70 akoAouBel pio kabodikr mopeia. H
OAn Kataotaon €xel avtiktumo otnv Puyxoloyia Tou KaAALTEXVN, 0 omolog KAsiveTal
OTOV €0QUTO TOU KOl TAPOUCLAEL €VTOVO. CUUMTWHATA peAayxoAiag. Tautoxpova,
epdavilovral kot to mpwta Selypata enideivwong tng vyeiag Tou Rory mou €xouv
TNV MPOEAEUCH TOUC O0TOUC €OVIWTIKOUC puBbpoUg SouAeldg mou akoAouBolos LEXpL
TOTE, OTO AyXOC TTOU MIPOEKUTITE Ao TNV TEAELOU VIO TOU Kal GpUOCLKA OTO TOTO.

ATIOKQAUTITIKOG TOU OKNVLKOU Ttou €ixe SnuioupynBet otn {wn Tou KaAALTEXVN
elval kat o titAog Tou emopevou aApmoup tou Jinx” (=kokotuyia). O diokog autoc,

HETA amo moAEG Suokolieg e¢eUpeong Slokoypadikng talpiog, ekdidetal to 1982
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oano tnv Demon Records. Mapd To yeyovog TNG QVAVEWONG TNG UMAVTIAC UE ThV
napouacia tou Brendan O’Neill oto TUMmova Kal T CUPUETOXN Twv Ray Davis,Dick
Parry (ca&odwvo) kot Bob Andrews (TANKTPA) yLa TIC AVAYKEC TWV NXoypadpnUEVWY
TPAYOUSLWV N OTXNON TIOU £XEL OTO KOLVO ELvaL TIEPLOPLOUEVN.

O Gallagher petakopilel povipa oto Chelsea tou Aovdivou omou kot let
QTTOUOVWHEVOG artd ToV UTIOAoUTo KOoUOo. Ol eudaVIOEL TOU UELWVOVTAL aloBnTd
ylo Kamola Xpovikn mepiodo. Elval YOopaKInploTIKO TwWE HECO OTNV EMOUEVN
TLEVTOETIO ETILOKETTETAL LOALG SUO0 DOpPEG TNV L8Llaitepn matpida Tou yla va SeL Toug
OUYYEVEIG KaL Touc ¢pihoug Tou Kal yla KamoLeg epdavioelg.

Movadikr 81E€0d0¢ tou elval n emavadopd ToU OTO TIPOCKNVIO HECW EVOC
VEOU AApmoup. Av Kal OAa glval €tolpa yia tTnv €kdoon tou ‘Torch’, o &lokog yivetal
o 6eUlTepoC Tou amnoppintetal and 1o Gallagher ywo AOyoug MAPOUOLOUG UE TOV
mponyoUpevo. QoTOC0o, TO CUVOAO TWV TpayoudSlwv TIOU EUELVAV OTO CUPTAPL Kal
ot SUo neputtwoelg, Ba cuvodeloouv PEAAOVTIKA WG bonus tracks tnv €kdoon Twv
OAumoup Tou Rory o Yndlokn popodn.

OAa autd kaBlotolv thv enopevn SlokoypadLky OOTELPA TOU £EALPETIKA
Kplolun 6oov adopd TO HOUOLKO Tou PEAAOV. KATtw amd ouvOrkeg HeydAng misong
Kal ayxoug nxoypadeital to ‘Defender’. H kukhodopia tou yivetal povo otnv
EUPWMOIKA ayopd To Kalokaipt tou 1987. Juuminmtel pe €va YEVIKOTEPO KALpQ
avaBiwong tou blues, 6mou KaAAtéxvec oav touc John Lee Hooker kai BB King
Eeklvolv Lol SeUTEPN EMITUXNUEVN KapLEPA, VW Kal N cuA\oyn Tpayoudlwv tou
Robert Johnson o€ cd onuelWVeL amioTeuTteg yla ta Tote Sedopéva nwAnoelg. Etol, to
‘Defender’, mou eival akopn €vac KAaolkog duvatdg Siokog tou Rory, Tnyaivel
LKOWVOTIOLNTLKA otnv oyopd Kot Seixvel OTL uTtApyxouv meplbwpla avakaudng Kot
ETAVAKTNONG TOU KUPOUG TOU.

QoTO00, N APVNTIK CWHATIKN Kot PUXOAOYLKI) KATAOTOCN OTnV omola €xel
TiepléABeL o (6log Selyvel pun avaotpéPuun. Aduvartel va dwoel {wvtaveg epdavioelg
oe PEpn ektdG AyyAlog, kabBwg €xel amoktnosl ¢pofia pe ta aspomAdva Adyw
KATOLWV TIPOBANUOTIKWY TITHOEWV TIOU €Y KAl TOU Tpaywkou Bavdatou tou Stevie
Ray Vaughan. ErumAéov, Tahaumwpeltal KoL ano cnUavika mpofAnuata ainviag.

O teleutaiog diokog tou Rory Gallagher pe véo UALKO ekdidetal To 1990 pe

Tov titAo ‘Fresh Evidence’. H ékdoon yilvetal ano tnv etalpio Capo mou CUVECTNOE O
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(6lo¢ pe okomo TNV Mpowbnon Twv Slokwv Tou aMAd Kol autwv VEwv blues
KOAALTEXVWV amo O0Ao Tov KOopo. Mapola autd, n diebvng dtavopr mpoPAsnotav va
Vivel péow tng etatpiag Castle.

Katd tn SdpKela TnG MEVTAETIAC TTou aKoAouBel, o Rory maBaivel apketolg
VEUPLKOUG KAOVIOHOUC TOUG Omoloug avTlpeTwrtilel oAopovaxog, adou €xel
TiepLOPLoeL O0TO EAGXLOTO TIC EMOPEC TOU HE TOUG CUVAVOPWIOUG Tou. AKOMA Kal O
i6lo¢ o Donal Gallagher 6¢ev eival og yvwon Twv 60wv cupBaivouv oto peyalutepo
0depdo6 tou. Exovtag onUavILkOTaTa MPOBARUATA LE TO OTOMAXL KOL TO CUKWTL TOU,
0 Rory umoBAAAeTOL O BEPAMEVUTIKA aywyn Kal N KATAVAAWGCN GaApUAKWY EXEL WG
anmotéAeopa TV andtoun avénon tou Bapoug tou. Etol, Ta SAXTUAAQ Tou yivovtal
Sduokivnta Kal Xavel LEPOG TNG EEQUPETLKNG KLIOAPLOTLKAC TOU SEVOTNTAC.

H kataotaor] Tou emidevwvetal paydaio Katd Toug SUo MPWTOUG UVESG TOU
1995. Ewoayetal oto King's College hospital tou Aovbdivou to MdapTtio, Omou Kal
Slamiotwvetal n ovaykn eneiyovcag oAAayng uUmatoc. O XElpoUpyog ToU
TIPOYLOTOTIOLEL TN UETAPOOXEUOH LAALOTA, HEVEL EKTTANKTOG OO TO YEYOVOC OTL £VOG
TOOO VEOC Avopag S1EBeTE £va OAOOYEPWC KOTECTPAUUEVO CUKWTL.

Emettat and tnv enépfoon o 0oBevic TMAPOUEVEL OTN HOvAdA EVTOTIKAG
Beparneiag Tou voookopelou yia aAAeg 13 eBdopadec. Tov loUvio KplveTol OKOTILUN N
petadopd tou o e18IKO avappwtnplo. Alyo mpLv TV mpaypatonoinor tng Opwg, o
Rory mpooPfaMetal omd pa poAuven. OuL ylotpol Ttou xopnyoUv mARBog
avTLBLoTIKWY, pa To £€aocBevnuUévo QVOOOTOLNTIKO TOU ocuoTnpa aduvotel va
ovtldpaoeL.

To polpaio emépyetal ot 14 louviou 1995. H owpdg tou Rory Gallagher
ekTiBeTal 0g Aaikod mpookuvnua oto vao Church of the Descent of the Holy Ghost Ttou
Bploketal oto mpodotio Wilton tou Cork kot OxL oTnV €KKANGLa TNG Evoplag tou Rory
AOyw tou peyaiou TARBoG mou NABe va amodwoel ¢pOpo TLUNG oTo peyaAo IpAavdo
pouolko. H kndela Aappavel xwpa ot 18 Tou Unvog pe mavw amod 2.000 dtopa
TOPOVTEG PETAEU TWV OTOLWV Kol oL opotexvol Tou Gallagher, Gary Moore kali The
Edge. Avdueoo ota ekatovtadeg otedavia MOU KATEKAUoQV TO vekpotadeio Tou
Atav autd twv Bob Dylan, Van Morrison, Tou pok GUYKPOTAHATOG Bon Jovi Kal Tou

Tatépa Twv Ppetavikwy blues, John Mayall.
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O PERFORMER Rory Gallagher

ATO Tl KLOAOC TIPWTA XPOVLaL TNG MOUGLKAC otadlodpouiag tou o Gallagher
ovTIAdONKE TNV TEPACTLO onUAcia TIOU €XEL yLa €vav KOAALTEXVN N Apeon enadn e
TO KOO tou. Etal, 6e dlotaoe and moAU pkpn nAkia va emidnTtd akpootnpLla yLo va
naifel, kaBwg Bewpolos Mwc amekOple amd TG eudavioel; AUTEG TIOAUTLEG
eunelplec mMoOU oe Kapld mepintwon 6 Ba AMOKTOUOE UE TNV TPOCWITLKA UEALTN,
00£C WPEG KL av auth Olapkoloe. XapaKTnploTikd eival, emiong, to yeyovog OtL
npoonabolos aKOUN KAl OTLG NXOYPadHOEL; TOU OTO OGTOUVTLO Vo OmOoSWOEL ThY
atpoodalpa Twyv {wvtavwy epdavicswv tou. ANwoTe, eixe mapadeXTel WG OKOUN
Kol Otav ouvéBete €va koalvouplo Tpayoldt &g davralotav Tov EQUTO TOU Vo TO
EKTEAEL OTO OTOUVTIO GOPWVTOG OKOUOTIKA KOl OVTOG TEPLOTOLXLOUEVOC OO
KOVOOAEG KOL pnYovipata, oAAd OTO HUAAO TOU €pxOTAV N OTWyUn mou Ba Tto
EPUNAVEVE UMTPOOTA OTO AYATINUEVO TOU KOLVO.

O Rory €Eelve TILOTOG OTO OKETITLKO QUTO AKOUOL KAl OTav £yLve SLAcnog Kal
Atav oe Béon va e€aodaAloEl LKOVOTONTIKEG AMOSOXEC ATO TIG SLOKOYPAPIKES
SoUAeLEC TOU, Xwpic va elval avaykaopévog va entdibetal oe papabwvleg Toupveé. To
YEYOVOC aUTO £lXE 0OV QTOTEAECHO VO CUYKATOAEYETAL AKOUN KOL OAUEPO AVAUESA
OTOUG KOAALTEXVEG LE TIC TTIEPLOCOTEPEC live MOPAOTACELG, TTOPA TN GUVTON XPOVLKH
Slapkela tN¢ Iwng tou. AmoOdelln OAwV TwvV TOPAMAVW €£lval Ol EKATOVTASEC
nelpatikol Slokol (bootlegs) mou £xouv kKukAodoproel PHe CUVOUALEG TOU avd Tov
KOopo. O i61o¢ paAiota oxoAials aoTeleUOUEVOC TO POLVOUEVO, AEYOVTOG TTWC ElvalL O
To bootlegged pouoikog pall pe tov Bob Dylan kat toug Rolling Stones.

Mavw otn oknvn o Gallagher €5lve KUPLOAEKTIKA TO oUVOAO TwV GHUGLKWY
SUVAMEWY TIOU ElXE Yl VO LKOVOTIOLAOEL TO KOWO Tou, eite €malle og €va WLKPO
eMapxLako club, eite og éva peyalo otadlo. Hrav €alpeTika TIHMLOG KAl EALKPLVAG
podl tou. H otdon tou autr mpogpxotav ano tnv nenoibnon nou sixe Stapopdpwost
Kol ekppaoel Snuoola OTL Sev Bewpoloe Tov €aUTO TOU WE KATIoloV SLadOopETIKO

omo oOcouc PBplokovtal oto akpoatrnplo. AkoAouBouoe plat yvhola ovti-otap
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ouuneplPpopd Kal yU oUTO EXALPE HEYAANC EKTIUNONG Ao To oUVOAO TwV omadwv
NG euplTEPNG rock oKNVAC.

XOpOKTNPLOTIKO OTO ONUEL0 AUTO €ival TO TAPOKATW OMOCTOCHUA QN0 ML
OUVEVTEUEN ToU Rory Omou avadEpeTal otn cUVOEoN TWV KATA KalpoUG aKpoatnplwy
Tou:

«There’s an awful lot of young people. We get a lot of Ex-Punks, New Hippies, Neo-
Anti-Romantics and all kinds of bizarre types, it’s great. It’'s my dream, you know, it’s
the perfect audience - to stare at people of sixty, and people of six and sixteen. It’s an
impossible task really to be pleasing the Bluesers, the Folksies, the Rockers, the
Vintage Rockers, the Punk Rockers, but | do my best!»

MapoAn TNV eKPNKTIKOTNTO KoL TOV ATMIOTEUTO SUVAULOUO TIOU EEEMEUME O
Gallagher emi oknVAG UE TIC OUVEXELG KOl QUOOPUNTEC KLVAOELG Tou, Pppoville
TOUTOXPOVA VO NV UTIOVOUEUOEL TO KaBapd HOUOLKO PEPOC TNG cuvaUAiag Tou.
Kpatoloe 10 KOppATL Tou show ota mAaicla mou kaBoplle n T HOUGLKA
6loouykpaoia TOU Kol TOPEAEUME VA E€L0AYEL OTO TPOYPAUUA TOUu ¢Tnva
TPOPEAETNHEVA TPLK KoL YeAola ede Omwg dAlot ‘cuvaderdol’ tou. AchaAwg Kal o
AXOG TNG MOUGCLKNG TOU ATV YVAOLOG, XWPIC TN XpNon TEPACTIWV EVIOXUTWV KoL
TIOAAOTTAWY TTAPAUOPDWOEWV.

Me tov TpOMo auTo 0 Rory KAtopBwoe He TNV MAP0do TwV ETWV VO OTOKTHOEL
€vol HEYAAO Kol TILOTO OKPOATAPLO TIOU TOU E8ELXVE TNV aydmn Tou ot KABe Tou
epdavion. H ouykAovioTikr oxéon MeTafl KowoU-KaAATEXvn Tou avamtuxBnke
OTTOTUTIWVETOL EVKPLVWGE KO oTa Tpia emionua live aApmoup Tou Gallagher, al\a ko
OTLG LAYVNTOOKOTINUEVEG CUVAUALEG TOU, HEOW TWV omolwv 868nkKe n duvatotnta ot
ooouc dev eiyav TNV TUXN va Tov mopakolouBricouv {wvtavd va Boaupdoouv Thv
UTIOSELYLATLK OKNVLKNA Tlapouacia tou .

TéNog, 6oov adopd TIG MAPACTACELS TTIOU ELXaV LEIVEL XAPAYUEVEG OTN UV N
Tou Gallagher, o (610¢ avadépel SUO MEPUTTWOELS :

H mpwtn Aappdvel xwpa oto Belfast, kotd tn SLAPKELA HILOG TOPAYUEVNG
vOytaG Omou OoUVOoAlkA okdve 8 PouPec oe dadopa onueia tng moAng. H
otpoodalpa oTo KOO TP TNV €udAvion Tou KOAATEXVN OTn oknvh elval
€€ALPETIKA TETAMEVN KABWE UTIAPYXOUV ATOMO KAl oo TG U0 avIimaAeg mapatasels.

Qotoo0, HOALS 0 Rory spdaviletal kal apyilel va mailel, 6AoG o0 KOOUOC Tpayoudd
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oyKaAlaopévog pall Tou EExvwvTac MPoowpLva o,TL eixe oupBel. Htav pa Eexwploth
Bpadid yia tov i6lo mou Tou amokaAuPe TN PeydAn emidpaon Mou elXe N LOUGCLKN
TOU OTOUG CUMTTATPLWTEG TOU.

To beltepo meplotatikd ouvéPRn otnv EAAGSa og plol cuvaulia mou yivetat
otnv ABrva to 1981. Mpw amd tv €vapén tng mapdotaong eomoUV eKTETAUEVA
EMEL0OSLa 0TOUC Xwpoug yUpw armod to ynmedo tng Néag Oladéddelag omou rtav
TLPOYPOULUOTIOUEVO TO show, avaBouv GwTLEG KAl KataoTpEdovTal Kataotipota. H
ouvaulia amodaociletol va yivel KAVOVIKA yla Vo U XELPOTEPEWPEL OKOUA
TLEPLOCOTEPO N KOTAOTOON. ATTOSELKVUETAL OUWC VA LKPO SLAAELUMO, KOBWC LETA
™ AREN tnNg oL tapayég ouveyilovtal pe peyaAltepn évtaon. O Rory Kal ot pouotkol
Tou puyadelovtal amod tnv MepLoxr], KouBalwvtag ota Xépla toug O,TL prnopoloayv
and tov g€omAlOUO TouC. Metd amod moAUwpPn TEPLUTAAVNON OToug dPOUOUG TNG
ABnvag, katopBwvouv va ¢ptdcouv oto £evodoxelo TOUC Kal va ATOYXwProouv
EMTEAOUC aodaleic yla To agpodpouto. Htav n povadikn dopd Katd tTnv omoia o
1610¢ omwg e¢opooynbnke poPnOnNKe MPAYUATIKA YL TN CWHATIKY AKEPALOTNTA TN

SLKLA TOU KL TWV CUVEPYATWY TOU.
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O OPFANORNAIKTHZ Rory Gallagher

O Rory Gallagher unnpée £€va €€alpeTk@ HEYAAO TaAEvTo Oowv adopd TO
TaiflUo LOUCIKWY 0pYAvVWY, TIAPA TO YEYOVOG OTL oTe otn {wr) tou 6ev Katopbwoe
va HaBel avayvwon HouclkoU Kelpévou, av Kal to nBeAe. Mo GUYKeKPLUEVQ,
KatopBbwoe va maifel pe aflonpdoektn Sefloteyvia ta €N : akouoTik KLBApa,
nAektplkn kBapa, slide guitar, pavroAivo, pmavtlo, cafddwvo, duocapUovIKa Kal
NAEKTPLKO OLTAp.

KaBwc yivetal ektevr) avadopd amd tov (510 oTIC TEXVIKEG TIOU XPNOLLOTOLEL
yla to maifipo Twv Stadopwy 8wV KIBAPAG 0 CUVEVTEUEN TOU TOU TtapaTiBeTal
0Tn OUVEXELA, OTO onueio autd Ba meploplotoUpe otn dlepelivnon thg oxEong Tou
IpAavdol pouotkoU pe Ta UTtOAouta opyava.

O Rory KOTOTAVETAL UE TNV EKUAONON TOU HOVIOALVOU OTLG QpPXEG TNG
Sekaetiag Tou ‘70 ennpeacpévog amno tov Ry Cooder kal tov Johnny Winter mou tote
gelonyayav to Taiflpo PE HOVTIOAIvO OTIC €UPOVIOELG TOUC. ZE HLKPO XPOVIKO
Sdidotnua yivetal Biptouvoloc kal &g Slotalel HAALOTO va TO XPNOLUOTIOLNOEL OTO
country tpayoUSL amo tov mpwto 6ioko tou ‘It's you'. AAG Kal ot {WVTAVEC
TIOPAOTACELC TOU TNC MPWTNG EMOXNC TO HAVTIOAIVO yIVETOL QVOTTOOTIAOTO KOMUATL
Tou show, adol o Gallagher extehel W' autd TOUAAXLOTOV £Va AKOUGCTIKO VOUUEPO.
Xopaktnplotikdtepo To ‘Going to my home town’ amo to aAlumoup ‘Live in Europe’.

Ocov adopa to catodwvo, o Rory mpwronailet dAto cafodwvo oTo
TPayoLdL Ue €vtoveg jazz emppoég to ‘Can’t believe it’s true’ mou PBpiloketal oto
O POEVIKO TOU GAUTTOU U WE 0OA0 KOAALTEXVNC. QOTOOCO, 0 16Lo¢ dev E£pel va Slapalel
mapTItoupe; Kol OnMwG opoAoyel elval eCapetikd SdUokoAn n €€EAEN oto
OUVKEKPLUEVO Opyavo UTIO QUTEG TIC ouvOnkec. ETolL, TA EMOMEVO XPOvld
ETUKEVTPWVEL TNV TIPOCOXH TOU OTNV KIBApa Kol LOALG oTov MpoteAeuTaio Sioko Tou
10 ‘Defender’ &eixvel kot mAAL delypota Tou MaLEiMaTog Tou oto tpayoLdt 1 Ain't No
Saint’.

To nAeKTPIKO oltadp eival €va 6pyavo TOu omolou 0 NXOC Apeoe eCALPETIKA

oto Gallagher. ApxXLKa voiklaoe €va TETOLO OPYaVO OO TNV €TALPLA EVOLKLACEWC TOU
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Pete Townshend twv Who. Yotepa Ouwg amnd £va tatidt tou oto New Jersey Kkal
opKeTo Paipo, kotopbwoe va amoktoel To 6IkO Tou. MNMAavw oTo Opyavo auto
ouveBeoe Kal epunvevoes oto 6loko ‘Top Priority’ Tn peyahn smituyia tou, ‘Philby’.
Télog, 6owv adopd Tt Puoapuovika o Rory cuvexilel tnv mapadoon Twv
HEYOAWY apepkavwy folk KlBoploTwy Tou pmopouaoay pe eukoAia va mailouv Kot ta
800 Opyava TauToXpova Kal va XPWHOTI(OUV KAt aUTOV TOoV TPOTo Ta Tpayoudia

TOUG.
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O XAPAKTHPAZ Rory Gallagher

Kuplapyxo poAo otn Stopdpdwaon g onuaviikng mopeiag tou Rory Gallagher
OTO XWPO TNG HOUOCIKNG Ematfav Ta LOloitepa XOPAKTNPLOTIKA TOU OLEBETE WG
TPOCWTILKOTNTOA.

Onwg avadépel o adepdpog tou Donal, o Rory amd pkpo madi dev Atav
Slaitepa KOWWVLKOG. Av Kol £Kave UPOVIOELG O TIAPTL KoL EKONAWOELG, EVTOUTOLG
8ev avoKaTevoTav TOAU HE TOUG kel mapeuvplokopévoug. Poatvotav OTL Tov
anacxoAolos TOAU ocofapd amé oAU pikpr nAlkia n Topeia mou €mpemne va
akohouBnoel ywo T Mouotky Katafiwor) tou. Mavw oto BEpa autd eixe
Slapopdwoet TIg amOPELS TOU KoL ATV ETOLUOC VO TIG UTIEPOLOTILOTEL UE OAEG TOU TIC
Suvapelg, xwplig va dxetal odnyieg kat cuPPOUAEC amd Kavevay.

‘Htav gfalpetikd adoolwpEVOC 0’ aUTO TIOU £KAVE Kol To BewpoUoe KATL
TOPATIAVW OO Lo oA SoUAeld. H BEAnon Tou va MEeTUXEL TOUC OTOXOUC TOU, TOV
BonBouoe va ta Bydlel mépa pe €OVIWTIKA TpoypApUaTa 6ooV adopd TLG {WVTAVECS
eudavioelc Tou Kal Tov OYKO €pyaciag oTo oTouVTLO.

Qotooo dev Atav SlateBelpuévog va mapaPel TIC apxEG Tou amAd Kat Hévo yla
va TIOUANOEL Kamolwoug Silokoug mopamavw. Moté dev émaige to malyvidl tng
SNUOCLOTNTAG KAl TWV HECWV EVNUEPWONG YLOTL KATL TETOLO ATOV AVTIBETO MPO¢ To
XaunAo mpodih mou O1Ebete wg avBpwmog. ESwve meploplopévo  aplBuo
OUVEVTEUEEWVY KAl QUTO LOVO OTAV £(XE KATL VL TTEL.

O Rory Gallagher uninpée €vag e€alpeTIKA amAOG Kal PooLTtog AvOpwtog. Asv
enedlwke TNV umepPPoAN Kot TNV POkAncn BopuBou yUpw amod To OVOUd Tou. AKOpd
KOL Katd tn OLAPKELD TWV EKPNKTIKWV gUPavioewy TOU OMEDEUYE TIC AOKOTIEG
KWINOELC EVIUMWOoLlAoUoU KOl ATaV O €autdC tou Gopwvtag jeans Kol Kapo
TIOUKA Lo OTWCE Kal otV KaBnueptvi Tou wn).

Juxva meplypadetal amod 000UG TOV YWWPLoAV WG EVag ELAKPLVNAG, PLALKOG,
VIPOTIAAOC KOl METPLOGpWY AVOPWMOC TOU TPOTIHoUoE va  ekdpalel Ta

ouVALoOAUOTA TOU HECW TNC LOUGCLKAG TToU EMalle.
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XapOaKTNPLOTIKI ylot ToV TPOTo okEPNng Tou sival n dnAworn Tou o nAkia
HOALG 21 eTwv :

«The only extravagant thing | want is a farm in Ireland. | don’t want a Rolls
Royce. | want to walk out on stage at 40 or 50 and have people watching me like
Muddy Waters.»

OAa ta mapandavw cuvoyilovtal otn ¢pdon He tnv omola EeKvAeL TO
adlEpwpd TG oto Rory Gallagher n pAavSikr pouolkn ebnuepiba Hotpress Alyeg
MEPEC LETA TO BAVATO TOU:

"Here was a man who managed to combine the gift of being an authentic
creative genius with the even rarer gift of being a genuinely decent,

honourable human being."
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TIMHTIKEZ AIAKPIZEIZ

O Rory Gallagher xatopBwoe va amoomndosl £va mANBo¢ dlakpicewv, TOG0
Kata tn O&ldpkela TNG olvioung {wnAG Tou, 000 Kal PeTaBavdatia amd Toug
ouvadEAdoUC Tou aAld Kot Tov armAo KOGUO.

KatopBwoe péoa oe 22 ypovia emionung Sitokoypadikng mapouciag va
ToUANoeL mavw amnod 25.000.000 diokoug maykoouiwe. Emiong, ekatoppvpla Beateg
elyav tnv eukalpia va tov amoAavoouv emi oknvng, adol Tpaypatomnoinoe
KUPLOAEKTIKA XIALASEC MOPACTACELG O€ TIOAAEC XWPEG TOU TAQVATH.

EvOelKTIKA TNG amnixnong mou eixe n SouAsld tou Kal o idlog petafy Twv
ouvadEAGWVY TOU €lval TO TAPAKATW XOPOKTNPLOTIKA OIOCTIAOUOTA UEPLKWY OO
autoUl¢:

GARY MOORE
“He was so raw and free and wild in the way he played, and that spirit was never

|II

tamed.... He remained true to himself. He was an example to us al

VAN MORRISON

"Rory's death is a tragic loss of a great musician and a very good friend."

JIMMY PAGE (LED ZEPPELIN)
"Rory's death really upset me. | heard about it just before we went on stage and it
put a dampener on the evening. | can't say | knew him that well, but | remember
meeting him in our offices once and we spent an hour talking. He was such a nice

guy and a great player."

BONO (U2)
"One of the top ten guitar players of all time, but more importantly, one of the top

ten good guys. Taste was my first experience of a real rock band."

THE EDGE (U2 guitarist)

-20 -



Rory Gallagher

"A beautiful man and an amazing guitar player. We'll miss him very much"

ADAM CLAYTON (U2)
"The first show | ever went to was Rory Gallagher at the Carlton in 1975. I'll always

remember his Blues and acoustic playing."

MARTIN CARTHY (English Folk & Celtic performer)
"Words like fire, passion, friendliness, openness; these are all the words which apply.
He was an open book. But one word and one word only can apply, it seems, to the

person who makes life worthwhile by example.

PETE TOWNSHEND (WHO)

"He was a great man in many ways. | never met him though. You know, some
people don't become HUGE because they are too SMART! They hold back a

little so they can remain true to themselves. Maybe Rory was like that.”

ACE FREHLEY (KISS)

“Rory Gallagher he was a great player. I've seen him perform several times he just
used to use a little Fender amp and that beat-up old Strat, but boy, he could make
that guitar talk... He was another guitar player who never got the credit he deserved,

it's incredible.”

GLEN TIPTON (JUDAS PRIEST)

“Without a Shadow of a doubt, the person who inspired me to become a musician,

and who | thought was unbelievable and magical was Rory Gallagher. He is the first
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person | saw who really exploited the harmonic thing. | couldn't understand how he

did it when | used to watch him.... “

Eniong kal o kiBapiotag Twv Guns ‘n Roses, Slash €xel SnAwoel OtL Eekivnoe
va Tailel KIBAapa akoUyovtag Tov atépa Tou va mailel tpayoudia tou Gallagher.
MdaAwota, o 8log eixe tnv gukatpla va ekppAcEL TNV ayann Kot to Bavpacud tou
oto Rory, otav avéBnke otn oknvn oc éva live Tou teAeutaiou oto Roxy Theater Tou
Los Angeles yla va mai¢ouv pali to tpayoudt ‘Bullfrog blues’.

Metd to Bdavato tou Rory o Iphavdog folk tpayoudlotng Christie Moore
gypae mpog TLUAV Tou To TpayoLSL “Rory is gone”. OL oTixol Tou £X0UV WG EENG :

And Rory's gone,
To play the blues in heaven.
Above the clouds,
With all the angels singing there.
His records scratched,
Like his beaten-up old Fender,
But the songs are strong,

And the notes hang in the air.

Gone with Steve Ray,
And Jessie Ed Davis.
They died too young,
And much too premature.
Another rock'n'roller,
Gone but not forgotten,
As his old guitar still mourns and plays,

And wails and screams the blues.

It sings for Mississippi Fred,
And Muddy Waters,

Son House, Sleepy John,

And the Nighthawk too.

Blacks, whites, blues and greens,
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All the colours mixed together

Now Rory's gone to Heaven.

Since Rory's gone to Heaven,
To play the blues.
And Rory's gone to play,
The blues in Heaven,

And Rory's gone to Heaven, To play the blues.

EmutAéov, katd KalpolC €xouv oxnuatiotel dladopa CUYKPOTHUATA TIOU
£€XOUV WC OTOKAELOTIKO PEMEPTOPLO TPpayoLdla tou Gallagher kot mailouv oe
Sladopa tributes TOU KATA KalpoUC yivovtal. TETOLEG UMTAVTEG glval oL Sinnerboy, A
taste of Rory, The Loop, Raw Gallagher xaL Shadow Play.

Extoc autwy, €xel ekdobel n Bloypadia tou Rory Gallagher amo tov Jean N.
Coghe, 600 otnV ayyAlkn, 600 Kal otn yoAAwkn yAwooa. Npoodata ekd6Onke Kat n
Lotopla Tou oe éva BLPAlo Omou mapouctdlovtal Kal AUuTEG TwV Rick Derringer, Steve
Marriot kol Robin Trower amo to cuyypadEa- pouolkd dnuootoypddo Dan Muise.
E€aMou, amo to 1998 ekbidetal oe meplodiky Baon to fanzin ‘Stagestruck’ mou
TePLEXEL B€paTa TTou adopoUV ATTOKAELOTIKA TO Rory.

EnutpooBeta, oto Mapiot urtapxel pia 080G mou PEPEL TO OVOUA TOU PEYAAOU
outoU KaAALtéxvn. Bpioketal otn ouvolkia Ris Orangis, omou o Gallagher €édwaoe TNV
televtala TOU MAPACTACN OTN XWPO OQUTH oto ¢nULopéEvo rock club Le Plan - to
TPWTO KTHPLO ToU Spduou.

ISLaitepa ONUOVTIKEG £lval Kol oL TLUEG Tou amodobnkav petabovatia oto
Rory amod TouG¢ CUUTMATPLWTEC Tou. Mo CUYKeKPLUEVA, oTnVv TIOAN Tou Kopk Omou
pHeydAwoe €xel TomoBetnBel o kevtplky MAATel TNG TOANC TIOU GEPEL TTAEOV TO
OVOUA TOU €va YAUTMTO Snuwoupynua TPOoC TWUAV Tou. To pvnueio autd, mou
OTELKOVIEL pLa NAEKTPLKA KLBApA var UIMAEKETAL PE OTiYouCg amo Tpayoudia tou Jinx’,
dtiaxtnke and tnv Geraldine Creedon, pio maidikn ¢ikn tou Gallagher kol ta
QIOKAAUTITAPLA Tou €yvay oTLg 25 OktwPpiou 1997.

EmutAéov, e€éxouoa Béon KATEXEL N YWVLA ToU Rory Gallagher oto Music Hall

of Fame twv lpAavdwv oto AouBAivo. Ekel umtapyel mAoUaolo pwtoypadlko UALKO amo
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T 6pdon Tou KAAALTEXVN KoL ouxva AapPavouv xwpa el8LKEC ekONAWOELG yla va
TIUNOel N pvAun Tou.

Téhog, mpoodata ta Iphavdikad toxudpoueia e€€dwoav MO AVOVNOTLKA
OElpA ypappaToonUwy adlepwpuévwy o peyaloug IpAavdolg rockers. E€€xouoa
B€on otnv MepPIMTWON aUTH KATEXEL O Rory, evw amelkovilovtal akoun o Phil Lynnot,
o Van Morrison kal ot U2. XapaKTnpLloTKO €lval Kol To Kel{pevo ou cuvodeUel TV

€kdoon autn:

«Rory Gallagher : Rory was one of the first Irish blues artists to get International
recognition. He first came to prominence with the band Taste who played a hard
blues style. Taste broke up in 1970 but Rory continued touring and recording until his
death in 1995. The stamp depicts Rory in one of his trademark blues performances,
which will bring back fond memories for those lucky enough to have seen him

perform live.

Due to the popular demand of this Stamp Issue, delivery may be outside the normal
14 days. We apologize for this delay, but assure you that your order will be delivered

to you as soon as possible.»
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EQUIPMENT

Rory used a lot of equipment over the years, some of these were:

Electric Guitars

e Fender Stratocaster (probable the first Strat in Ireland), S/N 64351, Nov 1961,
purchased second hand by instalments from Michael Crowleys Music Centre
in Cork, 1963 for 100 £ , neck was replaced several times Fender and Mighty-
Mite, Schaller and Sperzel mechanics, Star Brass bridge, Gibson frets, 5 way
switch, one ton control for all (original) PUs, tremolo broken and fixed with
wooden block, stringing: .010, .012, .015, .026,. 032, .038(.040), high action
(good for sustain and for using slides). Once stolen, but hopefully returned to
Rory. Has become the trademark of Rory onstage. Lately the term “rorified”
has been adopted for every battered guitar than resembles the legendary

Rory Gallagher’s strat. This model has been re-issued .

¢ Fender Stratocaster, 1957, maple neck (studio work only)

e Fender Telecaster
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¢ Fender Duosonic MusicMaster neck, tuned up one note, supported by 22
1/2" short scale

e Gibson Meloy Maker, 1960

e Gibson Les Paul Junior #84374, 1958, P 90, Schaller M6 mechanics, Bad Ass
bridge

e Burns Bison Guitar, 3 PU (62-64, London)

e Gretsch Corvette, 1957, purchased for $S80 in a second hand shop, Rory
replaced the defect pickup by a P 90

e Coral Electric Sitar

o Dan Electro Silvertone (bought for 155 in an US pawnshop) used for A
Million Miles Away™" and ““Cradle Rock™

e Silvertone / Teisco

Acoustics

e Martin D-35, Ibanez PU

e Martin Mandoline

¢ National Duolian (1932)

e Takamine, single cutaway

o Stella Harmony

Amps

¢« VOXAC30
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e STRAMP Power Baby TYP K-85,80 W,2x12’

e Ampeg VT 40 MK |

e Ampeg VT 40 MK I

e Fender Bassman 1954

e Fender Twin 1954

e Fender Concert 1961

¢ Marshall Combo (?)

e Marshall Top and 4 x 12" (for big halls only)

Effects

¢ Rangemaster AC 30 only)

o Hawk booster (from New Jersey, used as midrange booster in combination
with Bassman)

e Phaser MXR Phase 90

¢ MXR DynaComb (Compressor)

e Boss Octave (Octaver)

¢ |banez Tube Screamer (old version)

e Boss Graphic Equalizer

e Boss Flanger

¢ DOD Analog Delay (Slap-Back-Echo)

e Synconics Noise Gate (19™)
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AIZKOTPADIA-OINAMOTPADIA

TASTE

1969 Taste

1970 On The Boards

1970 Live At The Isle Of Wight
1971 Live Taste

19877 In Concert (The Marquee-London, 1968)

1994 The Best Of Taste
1994 Taste Anthology *

RORY GALLAGHER BAND
1971 Rory Gallagher
1971 Deuce

1972 Live! In Europe
1973 Blueprint

1973 Tattoo

1974 Irish Tour '74

1974 In The Beginning (Vocal and Guitar) Emerald GES1110

1974 The Story So Far (Compilation)
1975 Sinner And Saint (Compilation)
1975 Against The Grain

1976 Calling Card

19767 The Best Years (Compilation)
1978 Photo-Finish

1978 Top Priority

1980 Rory Gallagher ( Pickwick)
1980 Stage Struck

1982 Jinx
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1987 Defender

1988 Best of Rory & Taste (Razor mach 10 D)
1990 Fresh Evidence

1992 Edged In Blue (Compilation)

1995 A Blue Day For The Blues (Compilation)

1973 Reading Festival, 1973: Hands off (live)

1986 Blues On 2: When my baby she left me

1987 Live For Ireland (double album only): Follow me (live)

1992 A to Z of Irish Rock, 2 CD Set Solid Records 1992 (Tattoo'd Lady)

1995 Peter Green Songbook - First Part: Leaving Town Blues;Showbiz Blues

1992 G-men Bootleg Series, Vol. 1

3 CDs set with the official reproduction of the following 2 bootlegs: Calling Hard,The
Bullfrog Interlude (Aka What's The Story Rory)

1999 The BBC sessions

FILM

1970 Message Of Love. 1970 Isle of Wight Festival (directed by Murray
Lerner, and first shown by BBC2 on Saturday August 26, 1995)

(Taste: "Sinner Boy")

1974 Irish Tour '74 (directed by Tony Palmer)

VIDEO
1990 Live In Cork (1987) (directed by Anita Notaro)
1995 Extended version on video of "Message of Love", 1970 Isle of Wight

Festival. (Taste: "Gambling Man", "Sinner Boy")

GUEST APPEARANCES

1971 Mike Vernon - Bring It Back Home *
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1972 Muddy Waters - The London Muddy Waters Sessions (Chess)
1973 Jerry Lee Lewis - The Session. London, 1973(1986: reissued as The Complete
Session, Vol. 1 -2,with 6 bonus tracks, 2 of them with Rory Gallagher)
1974 Muddy Waters - London Revisited

1977 Albert King - Live (1975)

1977 Joe O'Donnell - Gaodhal's Vision

1978 Lonnie Donegan - Putting On The Style

1978 Mike Batt - Tarot Suite

1984 Box Of Frogs - Box Of Frogs

1986 Box Of Frogs - Strange Land

1989 The Fureys & Davey Arthur - The Scattering

1989 Davy Spillane Band - Out Of The Air

1989 Phil Coulter - Words And Music

1992 The Dubliners - 30 Years A-Greying

1993 Chris Barber & Band - The Outstanding Album (1968-1972)
1995 Samuel Eddy - Strangers On The Run
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INTERVIEW OF Rory Gallagher ON GUITAR
TECHNIQUES

Hypothetically, IF YOU WERE TEACHING blues guitar at a school, how would you go

about it?

I’d keep it within a reasonably rigid blues framework, just to keep it on center. A lot
of it would depend on what music the student had been exposed to. | mean, if your
parents were interested in music anyway -your father, for instance, had a couple of
Bill Broonzy or Lonnie Johnson albums- or you were brought up listening to jazz
programs on the BBC where they'd slot in the odd blues thing, you'd obviously have
a head start. Otherwise, you'd probably get into blues through rock and roll -
through Chuck Berry or maybe “High Heeled Sneakers” by Tommy Tucker. Then with
the Rolling Stones era, you could sneak into the blues thing that way. In my case, |
started on the proverbial Lonnie Donegan skiffle music trail, where | heard Lonnie
doing Leadbelly songs, such as “Rock Island Line” and “Bring Me A Lil' Water Silvy.”
Before | even owned records by Woody Guthrie or Big Bill Broonzy, | used to get
library books Out in Cork- because you couldn't buy the albums in Britain -and I'd
learn the lyrics to these songs. But at the same time | was interested in rock and roll -
such as Buddy Holly. Eddie Cochran, Chuck Berry, and Fats Domino. | was listening to
both of these strains, because at lots of points they'd cross. Once you get beyond the
Chuck Berry/Eddie Cochran thing, you begin to figure out that you've got Broonzy at
one end of the scale -and that goes right back to the old tradition of Charley Patton-
then John Lee Hooker has the Detroit electric blues style, which evolved from his
acoustic style. And you also get the Josh White sort of folkie style of blues. You just

have to listen to a lot of records.

Which records do you think are essential for someone who wants to get into blues?
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| suppose you should go out and try to get a good compilation first, like the Paul
Oliver selections, The Story Of The Blues. Vols. | & Il [Columbia. G 30008 and
Columbia (English). 66232, respectively] -which still have a couple of important
people missing; for instance Muddy Waters isn't on either volume- which is insane.
But | suppose you'd have to go back to one of the main sources, say, either Robert
Johnson, Lemon Jefferson, Willie McTell, or Leadbelly. The two Robert Johnson
records on Columbia [King Of The Delta Blues Singers, Vols. | & IL Columbia, CL 1654
and C 30034, respectively] are obviously cornerstones; you'd have to get at least one
of those. It’s pretty hard to zone in on it, because some guys mightn't get into Robert
Johnson and might prefer, say. Willie McTell. But if we try to break it down to the
key blues albums, | think that either Robert Johnson record would have to be
included. Then Blind Boy Fuller is another favourite of mine, especially that album
with Bull City Red and Sonny Terry with “Pistol Slapper Blues” on it [Blind Boy Fuller,
Blues Classics (Box 9195, Berkeley, CA 94709), 11]. | think that Broonzy album where
he does “Banker’s Blues” [The Young Big Bill Broonzy~ Yazoo, 1011] is an important
one, because he was broadening the scale. Its different from the ones he made
around 1950, where it was blues plus ballads. The Best Of Muddy Waters [reissued
as Sail On, Chess, 1539. and as part of Muddy Waters, Chess, 2ACMB-203] is

definitely an archetypal electric blues album.

When vyou're performing, though, don't you consider yourself mainly a blues-

oriented musician?

Yes, | do, but | think that I've always strived to forge ahead. At some point, when I'm
forty or fifty, | hope I'll have a very distinct sound, as Elmore or Muddy did, so that
when you turn on the radio- that’s Rory Gallagher. Its a thin line between studying
the blues and listening to an awful lot of it on one hand, and loving the stuff and
doing some blues numbers in your own style on the other hand. Its hard to break it
down into percentages, because some nights we might do something like “Messing
With The Kid,” a well-known Junior Wells song, or “Bullfrog Blues.” or “Rag Mama,”
the Blind Boy Fuller tune. By the songs | pick to do, you can see the kind of people |

like. | like the slightly ragtime-ish blues players, but then again, | like Hooker.
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Your changes of style seem to depend in part upon what instrument you are playing;

whereas you seem to lean toward a lot of the acoustic ragtime blues people, when

you play electric you go into a completely different area of blues music.

Well, I'm a great fan of all the Kings -the Alberts, the B.B.s, and the Freddies. |
wouldn't want to say that these people have been overrated, because that would be
an absolute insult; but | think they've been recognized to the point where the Earl
Hookers and Hubert Sumlins have been underrated. And the guitar player who was

with Wolf before Sumlin, Willie Johnson, was a hot player as well.

Do you use an acoustic onstage?

| do; | play a Martin D-35. | use the National for things like “Pistol Slapper Blues,”
which | play faster than Blind Boy Fuller did, and a J.B. Hutto song called “Too Much
Alcohol,” which he plays electric, of course. There's always the nature of the banjo in

the National, | find, and you have to play it sort of like that. | do anyway.

Do you play acoustic with a plectrum or your fingers?

With a plectrum and the fingers. | fool around with National metal fingerpicks and

the plastic ones sometimes.

How is your Martin set up?

Well, that's set up with the same strings, because at present I'm doing numbers like
Leadbelly’s “Out On The Western Plain,” where the tuning is D. A, D. G. A, D [low to

high]. Its a D tuning, except that the G remains a G.
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How do you have your Martin miked onstage?

I've got one of those little Ibanez bolt things. | find that the Ibanez has a bit more bite
than the Barcus-Berry. If the place is small enough, | skip the pickup and play straight
through the house microphone. | prefer to do that, because you can control the
volume yourself. And when | use the contact pickup, | use the mike as well, so it's a

blend of the two.

By controlling the sound with your hands, do you mean damping the strings?

Pressure on the strings, with your left or right hand. You can move slightly off mike

or into the mike. You can just use yourself as a volume control.

How is that sound different from the contact mike?

Well, it's a fairly one-dimensional, compressed sound with a pickup, because,
although it's as true as you can get to the natural acoustic sound, | don't think it's
exactly there. But | can live with it. Ideally, what I'd like to have is another, lighter f-
hole guitar onstage, with light-gauge strings for string-bending styles, but in the

present repertoire | don't have any songs for that sort of thing.

What do you use for an electric guitar?

I have two different electrics. | have a [Fender] Stratocaster with Fender light gauge
Rock And Roll strings, which | use for basic playing and some slide work in straight
tuning. | also have a [Fender] Telecaster for A tuning and other open tunings, for

songs like “Bullfrog Blues.”
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Why the Stratocaster?

Well, that's the eternal argument among Fender fans. Buddy Holly had a Strat, and
as a child you go after the appearance of a guitar; | don't care what anyone says. You
look at the shape of the thing, and that's it. I've tried Gibsons, but I'm not a great fan

of humbucking pickups.

Why is that?

Because as you bring down the volume from 10 to 9 to 8, after that-forget it; the
guitar loses its sensitivity and drive. Whereas with the single-coil or P-90 pickups-
one of the old Gibson units with the black or white plastic covers-the volume control
goes down nice and gradually, and even at 6 the guitar is still doing something. | like
a good bright tone, and | like the out- of-phase sound you can get with the switch set
between the normal positions on a Strat. Its comfortable, the scale seems right, and |
like having the machine heads on one side-it just seems to make sense. But if you
want, say, a more luxurious, fatter sound, the Gibson guitar certainly would do the

job, and it's got an extra fret-if anybody ever touches that fret; I'm sure they don't.

Is your Strat modified in any way?

Its practically straight off the rack; the only modification is that the tone control for
the middle pickup is now a master volume control, because over the years I've found
that when you jump from the middle pickup to the lead, or treble, pickup you

couldn't adjust it.

Why do you usually switch to the Telecaster for slide?
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| thought it had a certain steel guitar type of tone, which would work well with slide,
but | was frustrated with the rhythm pickup-I thought it was too thin. So | put a Strat
pickup there, and it remained that way for a year; then | said, “To hell with it -I'll do
the Telecaster a la Strat,” so now I've got two Strat pickups and a Tele lead pickup
and a five-way Strat toggle switch. Its like the best of both worlds with the Telecaster

lead pickup, which is slightly hotter than a Stratocaster’s.

What do you use for a slide?

It depends; | shift around. | sometimes use a bottleneck on my ring finger for electric
stuff; otherwise I've got two stainless steel tubes, which | sometimes use on my small
finger or the ring finger. They get a more stinging, Muddy Waters sound. You get a
different sound depending on what slide you use. For instance, if you're playing slide
on a National with a glass slide, forget it. You have to have something like steel or,

even better, copper. Son House used copper, and I've got one of those as well.

Were these slides store-bought items, or you just go to a hardware shop?

| went to a hardware shop and got the proverbial bit of piping chopped up and got a
Brillo pad out and shone it up. There's a bit of surface noise there, but Son House has
that sound; it's best, because it clings to the strings. | used to use copper on electric
as well, but | found that the stainless steel was a pretty good compromise between
the copper or bronze and the glass. Glass is nice, because it works a little more like a
Hawaiian or lap steel guitar; it's sweeter and softer. | change my mind every couple

of gigs.

With four guitars onstage—the Strat, the Tele ,the Martin, and the National—is it

difficult to adapt from one to another in terms of each instrument's feel?

| think you probably do it subconsciously if you play an awful lot. It never troubles

me particularly; | just get ready for it. | know it's going to be slightly heavier strings or
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whatever. For instance, on the National the neck joins the body at the twelfth fret;
but even though you have medium strings, you might be in D tuning, which is kind of
slack anyway, so you're not called upon to bend the string up two tones or
something. The only thing that throws me is moving from plectrum and fingers,
which | use on the electric, to the thumbpick and fingerpicks. After doing, say, an
hour of electric stuff, then switching to acoustic and putting on fingerpicks, | can’t
quite do it. If | were playing a straight folk club gig 1 could probably manage it. When
I'm playing around at home | just use my bare fingers, even on electric. Just the
thumb and first finger, because that's another sound as well; there's a different arch
involved in the hand. Once in a blue moon all the odd tunings throw me, but I'm
crazy about tunings. There's a lot that can still be done there. in the rock and roll

field | don't think that that's been truly tapped yet.

Playing rock and roll in open tunings?

Well, not so much open tunings, but the odd tunings like D. A, D, G, A, D, or that kind

of Celtic one Davy Graham was using-E, A. D. E, A. E-it's another bagpipe one.

What type of amplification do you use?

For years | used a Vox AC-30, which is the best all-around European amp I've ever
come across. | still have it. The Shadows used to use them, and the Beatles used
them, so you know it was the popular amp. But | found that when using the treble
booster, that along with the treble boost you got a built-in gain, because the
transistors were fairly primitive. If | used the normal input-which was very bassy, as
opposed to the brilliant input-l could get that nice rough edge without getting into a
very fuzzy sound. | used that for years, and I've had odds and sods in between, but
then | moved on to an old Fifties tweed Fender Twin, which | still have. Then | got
into tweed Fender Bassman, and recently | got a Fender Concert, which is an old

brown one, from around 1959, with four 10” speakers. | use a Hawk booster through
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that just to roughen it up a bit, or if it's a quiet number | plug straight in and keep the

guitar clean sounding.

Do you think it's advantageous to learn acoustic before moving on to electric?

Well, | played acoustic for two or three years before | bought an electric. | wasn't
particularly interested in electric for the first couple of years, because | was a Lonnie
Donegan fan. | think it's better to start on acoustic and then get into electric, but you
could get into a fistfight over that. | mean, some people would say, “To hell with
acoustic guitar; it never existed. You've got to get a solid body right away.” Fair
enough, but | think they're missing out. Even if you're going to become the
consummate 1978 electric guitarist, | think you're missing out on an awful lot, if only
for the fun of playing an acoustic guitar at home as a hobby. And it's nice to go from
the acoustic, where even at the best of times the action is fairly taut, to the electric
with light strings, where you float around like jelly. If you're always playing on light-
gauge strings, you'll never really build up strength and subsequently real volume

without turning up your amp yet again.

Are there any other techniques that you can adapt from acoustic to electric?

If you never played acoustic the odds would probably be three-to-one that you might
never get into, say, playing with a plectrum and fingers or ever get interested in the
various acoustic right-hand things. | think if you're just playing with a flat-pick full-

time, you're only half playing the guitar.

When you use both the flatpick and your fingers. are you fingerpicking with the

middle and ring fingers?

Yes, sort of a James Burton type of thing. Obviously, if you're just chopping chords

you don't use the fingers. Sometimes you might do the little harmonic tricks where
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you clip the string and get a squeal, but if you want to get a jingly jangle thing, use

your fingers.

Where did you pick that up?

| began playing just straightforward plectrum style, but as things went along it just
seemed to fall into place. Besides, | played in some dance bands and show bands in
Ireland, where as often as not we didn't have a rhythm guitarist, so you'd play the
rhythm part as well as the lead. Say you were doing a Shadows song -they were like
the English Ventures- you’d have to fit in the melody and a form of rhythm. That's
probably where | got it from, plus Ricky Nelson records with James Burton on

guitar. He was obviously using his thumb and fingers or a pick and fingers.

So would you advise learning to finger-pick with bare fingers, with fingerpicks, or

with a plectrum and the fingers?

Well, if you could wave a magic wand, you should tell the person to try all forms and
be familiar with them all -anything instead of just using the plectrum alone. | think at
some point in every song you're going to need the fingers. If you're interested in
classical guitar, it's nice to get a couple of years training at that, and then you 'd have

very strong hands, and you could skip thumbpicks and metal picks or whatever.

Do you use fingerpicks mainly for volume, or do you use them for a specific sound?

| would use them for volume, you know, and to save wear and tear. If | were a highly
developed thumb-and-fingers person I'd just use the bare skin, but you do get the
real sharp, biting sound with the metal claws. Gary Davis just used the one plastic

fingerpick, and he seemed to make great sense out of that.
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So you think it's very important for a student to learn to use his fingers as well as a

pick.

Yeah, even if he never touches folk or blues music. Of course, the sky's the limit
nowadays, and | suppose for Chuck Berry rock and roll it doesn't matter too much,

but even Keith Richard uses his fingers on things like “Honky Tonk Woman.”

Do you use any effects devices?

Well, there are a million and one pedals around, and | have a phase shifter | use once
in a blue moon in the studio, but | think that's been sort of overused. My favourite of
all the gimmicks is the vibrato or tremolo -that old Bo Diddley sound. That's fantastic
with distortion, because it really plays tricks with the rhythm and it foxes the player. |
like to overdrive the amp, as opposed to using a fuzz box. Better still, get a dirty
Fender Champ and play the lead on that through a bigger amp. And | still prefer to
get a wah-wah effect by working the guitar's tone control manually. | think it's more
fun, and that's where the Fender guitar comes in and has a slight advantage over
most Gibsons. Most Gibsons have two volume controls and two tone controls, and
they're too far away to reach, and that's a bit of a drag. The Strat is ideal, because

you can get the crying sound with the volume and tone controls.

Do you think it's important for a guitarist to learn to read music?

| did it by ear, listening to records. | never had a teacher, and | regret that | can’t read
music. | went into the library once and got Teach Yourself How To Read Music or
something, and it said, “Sit down at your piano.” We didn't have a piano, so that
went down the chute. Then | worked out F, A, and C and gave up, because | was too
impulsive, and | was already delighted that | could play “Lost John” and a couple of

other songs. Then, next thing, | was playing blues and rock and roll, which is fairly
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instinctive and primitive stuff anyway. But later on you start getting beyond the open
tunings and ragtime blues, you know, and you're listening to someone like Diango
Reinhardt or modern jazz guitarists, even bossa nova stuff like Charlie Byrd, and you

begin to feel a little inadequate if you're an all-around guitar fan.

When recording with other musicians, do you find that not knowing written music

limits your ability to communicate ideas in the studio?

No, that's no problem. because you can hum it to them or play it on the guitar. |
don't think that's the drawback; the only drawback is if you were interested in
playing a classical piece verbatim, or you wanted to play a Charlie Christian solo and
really wanted to find out all the notes that he played and the harmony and theory
thing behind it. Sometimes you say. “To hell with it; it doesn't matter anyway,” but it
kind of does matter. I'd say a year or two of just learning a little bit of theory

wouldn't do any harm. Even tablature foxes me; | have no head for mathematics.

What advice could you give in terms of practicing the guitar?

Well, it's like the old cliché: You have to love the instrument and the idea of the
instrument and the whole aura of the thing, and that will dictate how much you
practice, really. | don't think you have to sit down for eight hours a day or anything,
but if you're really interested you'll probably do that anyway in the early stages-and
even after that, between trying to write songs and experimenting with notes and
loosening your fingers. | think you're bound to get in an hour or two a day anyway,

although some guys say they only play five minutes a day outside the gig.

Do you find yourself playing a lot during the day?

Quite a lot, yeah, in fits and starts. If | have a complete day off | play a bit after

breakfast, for fifteen minutes or so, to begin with.
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Are there any specific exercises you play?

Nothing specific, no. | just try to get the old muscles loosened. Sometimes I'm
working on a song, or | might play along with a record for the hell of it. You try not to
be lazy; you try to do something that's a step ahead. The best all-around thing is a
ragtime piece or a classical piece. Even if you're the hammiest classical player in the

world -which | am- it’s very good exercise.

On acoustic guitar?

On acoustic, yeah. Of course, on electric this is where the famous fingers and
plectrum come in. See, if you're playing electric guitar on your own, and the guys in
the band aren't around, it's very hard to just play notes. You're bound to start
sticking in a chord and keeping the A string going while you're doing a bit of lead. It

seems inevitable, you know.

Could you offer any advice for guitarists wanting to become professionals?

If you wanted to get into, say, electric blues. I'd get into a band as soon as possible,
no matter how bad it is. Donut be too proud-get into some kind of band; get playing
with a drummer. That's essential for electric blues. If you want to play acoustic music
on your own, just hurry up and get a gig if you can; get out there and play in front of

people.

You feel that playing in front of people is an important thing to do as soon as

possible?

Yes, it brings something out. | know for a fact that if I'm off the road for a long spell,
even if I'm rehearsing like mad and playing a lot at home, the real crunch comes
when | get out in front of people. The things you thought were really hot in rehearsal
don't make any sense, because quite often you've forgotten the basic drive. In
rehearsals sometimes the basics get glossed over, because you're fooling around too

much with the frilly stuff. If you get out there in front of an audience, drop your pick
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or break a string, which toughens you up, and it brings out projection in your playing.
You have to direct your playing somewhere-unless you want to sit in a room like the
painter looking at the painting he's just done, and he won't show it to anybody. You
do get people like that, who think there's no one in the city that's good enough to
play with. But even acoustic players should get to a folk club and listen to other
people, play with other people. There's always a thin line between studying the old
records by the old masters and trying to develop yourself. | think both can be done
at the same time, because if you forget the old masters you miss out on a whole
heritage and a whole world, really. But you shouldn't get too clogged up with the old
stuff to the point where you won't be moving on yourself, because you won't end up

like an old master yourself anyway, you know.
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