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BIOI'PA®IKA XTOIXEIA

O Nehemiah “Skip” James yevwiOnke otig 9 lovviov tov 1902 ot @uteio Tov
Whitehead, Ayo €@ omd v Bentonia tov Mississippi GTOUG KOATOVG UIOG
OpnNoKeVTIKNG OKOYEVEWNS, KOOMG O TOTEPOC TOL MTAV 1EPOKNPLKOG OTNV TOTIKY|
evopio. Apyilel va acyoAeitor evepyd pe tn povoikn WoOAS 1o 1909, apodtov akovoet
o€ [ TomiKn ekdNAmon 1o tpayoudt "Drunken Spree” amd tov Green McCloud mwov
émonle ProM ovvodevopevog and tovg Kibapioteg Henry Stuckey xon Rick Griffith.
[TeiBer Tov matépa TOov Vo TOV ayopdcel pio KiBdpa tov 2,5 doiapiov pe TNV omoia
TPOYLOTOTOLEL TAL TPMTO TOL LOVOIKA PripLoTa.

Ymv mepiodo T @oitnong Tov 6To SNUOTIKO GYOAEI0 TOVL OmodideTon Omd
TOVC CLUUOONTEC TOL TO TopatcovkM  “Skippy” efartiog TOV YOPELTIK®V TOV
de&lottev. Apyotepa, 6TO YOUVAGCLO SIOACKETOL KOl TO TPOTO Uaf AT, TAVO, TO
omoio apyilel va eEaokel CLGTNUATIKA, TOPAAANAC LE TNV EVOCYOANGN TOL UE TNV
Kiapa.

Yto 1918 eykatoieinet 10 oyxoAglo Ko omoeaciler vo  aoyoAnBei
EMOYYEALOTIKA LE TN LOVOIKN LIOBET®VTAG TOPGAANAO T (0N TOL TEPUTAAVMUEVOV.
Yvvabpoiletal ot LOVOIKA GTEKLN TNG TEPLOYNG TNG Bentonia kot tov Memphis pe
HOVGIKOUE omd TOVg omoiovg ennpedletal 6Gov apopd Tov TPOTO €KTEAECNG KOl
epUNVELNG TOV HOVGIKAOV Koppatiov. [To cvykekpuyéva, mailel pali pe tov kibapicta
Henry Stuckey oe exdnimcelg mov Aaupdvovv ydpo o€ TotKilovg yOpovg Omwg o
potér, tafépvec (apepikavikog 6pog: barrelhouse), pmop o mopveio aAAd Kol €
MKVIK KOl GTTIKA TAPTL.

H povown dpastnpotnto tov “Skip” James 660 Kot TV GAL®V OHOTEXV®V
TOV NG EMOYNG TV apy®v TG dekaetiog Tov 1920 dnwg twv mpoavaeepBivimv
Henry Stuckey xon Rick Griffith, aAld xou tov Jack Owens xou tov maviota Will
Crabtree PBalovv ta Ogpéia yio T SNUIOLPYIN HOG HOVOIKNG GYOANG 1O10UTEPMV
HLOVGIK®DV YOPUKTNPLOTIKOV Tov B ovopaotel “Bentonia Style”.

Koatd 10 1810 ypovikd sdotnua o James pépeton va mavipevetal v Oscella
Robinson, emiong kopm tepoxknpuka g mepoyns. llapd to yeyovog 6t axpipeig
YPOVOLOYIKEG AETTOUEPELEG Y10L TO GLUPAV avTd dev TapatiBevtal, stvon eEakpipopévo
TOC 0 YAPOC avTdS dMPKNoE TOAD LIKpO yxpovikd ddotnpo, kabhg m Oscella

TopdTnoe Tov James Yo KATO10V KOVTIVO TOL (iAO.
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ATmoyonTeLEVOog OO TNV TPOT OV MHPE O YApoG Tov, 0 “Skip” eyypapeTon
o€ o BpNoKEVTIKT, OTIG VOTIEG KOl LEGOOVTIKEG TEPLOYEG TOV Memphis.oyoAn 6mov
Kot omokopilel Tig TpdTeg gumelpieg amd v TP pe v KNpLén Tov AdYoL TOL
Kvpiov ota péoa g dexaetiog tov 1920. Tapdrinia, cuveyilel pe opcionto pvoud
TIG KOAMTEYVIKEG TOVL OpoaoTnplotnteg, €EEAIOOOVTOG OKOUN TEPIGGOTEPO TO
1016ppLOUO TPOCOTIKO TOL GTLA TOCO 6T KIBdPa, OGO KAl GTO TLAVO.

To 1931 o H.P.Speir -évag Tomkog TOANTNG dloK®V Kol avViYVEVTHG LOVGIK®Y
TOAEVTOV Y10 TN S10KOYPEAPIKN etaipio. Vanguard- avoxohOmTel ToV James Kol Tov
Kohel vo TpocéABel 6e HOLGIKY akpOOoT evOTOV TV VIevbivov. O televtaiog
OVTOTOKPIVETOL EMTUYMOG OTIC OMOITNGELS TNG TOPOTAVED O10d1Kaciag, VITOYPAQEL
oletéc ovuforao pe v Vanguard xor €t tov diveton 1 duvatdtnTe. vo
NYOYPUPTGEL EXIGNLOL TO. TPAYOVII TOV GE dIGKOVG

I'a 10 okomd avtd petaPaivel oto Grafion tov Wisconsin dmov kot nyoypoeel
o€ Odotnuo 0VO UOAIC NUEP®Y 26 TPOyoHOld TOV. ATO TIG TPOTEG OVTEG LOVOIKES
KOTAYpaQEC ToL omlovtal UExpL TIG UéEpeg uag povo ot 18. H apopn tov James yo
Vv gpyacia Tov ot givorl eEalpeTikd pkpn, KaBdc N HeydAn owovopikn veeon (
apepkavikog 6pog : Depression ) mov paotilet tig Hvopéveg IToAteieg tng Apepikng
OTNV ETOYN TOV UEGOTOAELOV EYEL OVTIKTUTO KOl GTNV EYYMPLO LOVGIKN Propmnyovio
e amotélecpo TN ypeokomio NG Vanguard woi TV amotuyiot TOANGNG
KOVOTTOMTIKOD aptOpod avIITHTOV Y1 To TPOyoUdlo TOV.

‘Enerta amo v e&€Mén avtn, o “Skip” amopacilel va eykotaieiyetl ta blues
KOl TO ETAYYEALO TOL UOLOIKOD Kol Vo, dpactnplomomndel evepyd 610 Y®PO NG
Opnokeiag. To 1932 yepotoveitan Agttovpydg g aipeong tov Bantiotav, evd 1o
010 ypovikd ddotnuo petakopilel oty meployn tov Texas. Exel, mpokeyévon va
VITOGTNPIEEL TNV 1EPATIKT] TOV dPpACTNPLOTNTA, CYNUOTICEL (o pmdvto gospel pe to
ovouo, Dallas Texas Jubilee Singers pe v omoio gueoviletol oe exkAncieg kot
koveépta. To 1610 ypovikd drdotnua Yo vo eEacearioel Ta mpog 0 {nv epydleTon
TEPLOTACIOKE MG EPYATNG GE EMUPAVELOKO OPLYELD KOl G OAPOPO AYPOKTAIATO TNG
TEPLOYNG.

[Mopd ) eawvopeviky aAlayn mov emnAbe ot (wn Tov Nehemiah, evtovTolg
Kdmoleg ouvibeleg KOl GULUTEPIPOPEG TOL  TPOTEPOL  Piov TOL  TAPEUEVOV
apetdpintes. 'Etor, eoxolovbel vo Oookeddlel mivovtog Kol mnyaivoviag pe
YOVOIKEG OTO S1APOPO UTAP TNG TEPLOYNG, EVD OE AEIMOVLV Ol AVOPOPES VIO EUTAOKT

TOV G€ KaVYadeg pe Oapmdveg yio mowkilo oitio. AVaQEPETOL TO YEYOVOG OTL OPKETEG
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OO OVTEC TIG CLUUTAOKEG NTOV EVOTTAES, YWPIc moTdco 0 “Skip” va koTadikaoTel o
QLAAKION Y10 aTOTELPO. avOpmTOKTOVIOG 1 GALO adTKM L.

To cvykekpyévo oo dofimong akolovbeiton and Tov James Kol KOTA TN
dugpkeln TV emepyouevov dekaetiov tov 40 kot tov ’50. Mdlota, to 1946
YEPOTOVEITAL 1EPENC TNG aipeons TV MebBodioTdV Kot TOVTPELETAL UE TN OEVTEPT
yuvaika Tov Lorenzo.

To 6voud tov teivel va Eeyootel and v avBilovoa TV TPOKEEVN YPOVIKT
OTLYU HOLGIKN oknvn blues, evd ota T€An tng dekaetiag tov *50 mwpooPaileton and
TN vOGo Tov kapkivov kot apyilel éva véo ke@dAaio OGOV a@opd TN VoonAieio Tov
“Skip” James 6€ 014¢p0op0 VOGOKOUELD KOt KAMVIKES TNG TEPLOYNS.

Xe éva t€toto Wdpopa otV Tunica Tov Mississippi 10 1964 tov avaKaAOTTOOY
ot kiopioteg kKo GVALEKTEG blues diokwv John Fahey, Bill Barth xoaw o Henry Vestine
twv Canned Heat's.

Tnv 1010 ypovid mpookaieitar va epupoviotel oto Newport Folk Festival. H
ETAVEUPAVIOT TOL CMUEIDVEL TEPACTIO EMITLYIO Kol 0 James TuYXGvEL TNG ELPVLTOTING
Amod0YNG TOCO TOV HEYOADTEP®V NAKIIKA OKPOATMV, OGO Kol TV VEOTEPMV TOV OEV
elyav v gukoupio Kotd 10 mOpeABOV va Tov akovcovv gite (wvtavd, gite amd Tig
NYOYPAPNUEVES HOVAELES TOV.

ExpetaAlevopevog Kat T YEVIKOTEPT EVVOTKT GLYKLPIO TTOL TPOKVTTEL OO TO
axpalov v emoyn ekeivn kivipa avopionong tov blues TV TEPAGUEVOV EKUETIDV,
UETEYEL OE W10 GEPA GLVOLAIDV OV divoviol 6 KOAEYLO Kol GAAOVG GLVOVALOKOVC
ydpovg otig Hvouéveg Iolteieg tng Apepikng kot otnv Evpdnn pali pe cuyypovoic
TOV HOVOIKOVG Onw¢ o Mississippi John Hurt xon o John Sleepy Estes. Ilopd tnv
OlOPKMG EMOEWVOVUEVT] KOTAGTOON NG VYElOG TOv, KATd Tn O1GpKE OVTOV TOV
eupavicewv, o James xotopdmvel vo EedmAmaoetl detypaTo Tov YViolov TaAEVTOV TOV
Kot vo kafiepmBel pe tov Tpomo ovtd 61N cvveidnon dcwv acyolobvtal e to blues
®G £VOG OO TOVG TPMOTOTOPOLS KOl GNLOVTIKOTEPOLS OTLLOVPYOVG TOV.

H enavadpaoctnplonoinor tov Nehemiah “Skip” James amoTUTMOVETAL KOl
OLOKOYPAPIKA LEe TNV KukAopopio 600 VEOV GAUTOVU 0T LEGH TNG OgkaeTiog Tov 60
twv Skip James Today! xon Devil Got My Woman oty gtaipio. Vanguard mov gv to
petalld eiye emavoocvotafel, €vad  akOUN  p GEPA  TPOYOLOI®Y TOVL OV
nyoypaenOnkav tnv emoyn avty dev T€0nNKe TEAMKA o KLKAOQOPioL VO TN HOPPN

KATO100 AAUITOVLL.
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To 1510 ypovikd drdotnua petaxopiler otnv Philadelphia 6mov xon tehkd
nebaiverl otic 3 OktwPpiov Tov 1969 ce nhikia 67 etdV VoTEPO OO TOAVYPOVN LM

LE TNV EMAPATN VOGO.



Nehemialy “Thip” James

KOINQNIKEX EINIIPPOEX

INUOVTIKO POAO OTN OUOPPMOOT TNG MOVLGIKNG TPOCOTIKOTNTAG TOV
Nehemiah “Skip” James \ kol HAAOTO KOTE TO TPOTA YPOVIO, TNG GTASOOPOUING TOV
émonée to Kowmviko mepBdilov g moAng g Bentonia. Exel £pyeton og emagn| L To
TPMTO HOVCIKG epebicpata kol OvTIAAUPAVETOL E€KOVEC KOl TOPOUCTACELS TOL
apyoTePO Bol ATOTVTIMGEL GTO KOAMTEYVIKO TOV £PYO.

O James yevwhOnke o€ €vav KOTOLAMGUO EPYOTMOV TOV EVINGGOTOV GTO
maio ¢ Quteiag tov Whitehead, (og omd TIC TOAAEG TOL VANPYOV GTOV
auepkdviko voto g emoyng exkeivine. Ou oguteieg Mrtav 1epdoTie eKTAGELS
KoAAlEpyoOUEVNC YNNG oL Ppiokoviov VO TNV 1O0KTNCI0 €VOG 1| TEPIGCOTEP®V
AEVK®V HEYOAOKTNUOTIOV. XLVAO®MG TO KOAMEPYOVUEVO OYPOTIKO TPOIOV  NTOV
OOKAEIOTIKA TO BopPdkt Kol 6Ty mopaymyn Tov epyalotov &vag PeyaAog apBpog
Hovpov epyatdv og Kabe euteia. Ot epydrteg avtol diEpevay og TPOYEIPO QTIAYLEVE
KOTOAVDUOTO TOV WE TN OEPE TOVG GLYKPOTOLGOV KOTOVAGHOUS HE VTOTLUTMOELS
0OTIKEG OOUEC oTo KEVTIPO TG KAbe uteiog. [ToAd cvyvd oto Oplo S10POPETIKOV
QLTELOV VANPYE WO KOUOTOAN 1] KO KAwola TOAN oL Emonle T0 pOAO TNG TOMKNG M
KO TEPLPEPELOKNG UNTPOTOANG Y10, TOLG KATAOVAGHOV. Mia T€Tota TOAN otV TEPoyn
tov “Skip” James qtav n Bentonia.

Ta mpdTa povowd akovopata tov James vanpéov ta epyaTIKd TPOyoLdLX
TOV LOOPOV KOTA TN d1dpKel TG dovAeldc. Emeldn n ovon tov aypoTik®dv epyacimv
OTOLTOVGE  TOV  OOAVTO  GUYYPOVIGUO METAED T®V  €PYAT®V, Ol  TEAELTOIOL
Tpayovdovoov Kol pe Pdon to pvbUd TOL TPAYOLOOD TPUYUOTOTOLOVCAV TIG
amottovpevovg kvnoels. EEGAAov, ot Agukol 1010KTNTES TV QLTEIDV EMETPETAV TO
Tpayoddlo ovTd Kol Yo To AOYo OTL TO GKOLGHO TOLG NTOv €vag TPOTMOG Vo
emPefordvovv TV gpyacio TOV HOVPOV PPIOKOUEVOL OKOUO KOl GE HOKPIVA
arootootn. Ta tpoyoddio avTd OVOUAGTIKAY TPayovdle TG O0VAELAS (QUEPIKAVIKOG
0pog : Work songs) kot amotélecav 10 pLovoikd vroPabpo tave oto onoio faciotnke
T0 £pY0 TOAADV OTTO TOVG TPMOTOTOPOLG blues KoAATEY VEC.

SNUOVTIKY €MPPOT GOKNGOV OTr SUoOpe®CN TOov Hovekoy Nehemiah
“Skip” James ol 1 TOPOKOAOVONOT KOl GCULUUETOYN] €K UEPOVS TOL OTIC
LOVGIKOYOPEVTIKEG EKONADGELS TOV SLOPYOVAOVOVTIAV TNV EXOYN EKELVI GTNV TOAN TNC
Bentonia. 1o ocvykekpyéva, MTovV oLYVO TO QAIVOUEVO NG OleEaymyng TETOLWV

EKONADOEMV GTO TAOIGIO TNG KOWOTNTAG TV HLavpwv epyatav kdbe XafPatodfpado,
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Nehemialy “Thip” James

@OV LE TOV TPOTO aVTO eKUETOAAEDOVTAY TNV apyia g Kvplakng. ‘Etot, kaiovvtav
LOVGIKOL Ao TIG YOP® (PUTEIEC KO GLYKPOTOVGOV OVTOGYESN LLOVGIKE GYMLLOTO TO
omoio. émonlov po HEYOAN TOKIAIDL TPOYOLdIDV Kol PLOU®V TNg €MOYNG EKEVNG.
[MopakoAovBmvTag évo TETO0 GLYKPOTNUO OTOPACIcE, OO TPoavapEPONKE, O
James vo. acyoAn0Oei evepyd e TN LOVGIKT GTV NAIKIO TOV OKTO ETMV.

Avapeopnnra, xvpiapyo poro ot owpdpewon tov Nehemiah ““Skip”
James 1000 ®C YOPOKTNPO, OGO KOl ®OC HOLGIKOD KATEYEL 1| GYECN TOL UE TN
Opnokeia. Ennpeacpévog amd 10 mpOTLMO TOV TATEPE TOV, OVAMTVCGGEL TETOLOVG
deoLOVG UE TN BpMoKeLTIKN TOTN, MOTE Kot 0 1010¢ TEMKE Vo, KataAnEel va aoKel TO
AELTOVPYNLO TOV 1EPMUEVOL Y10 PEYAAO ¥povikd ddotnua e {ong Tov. To yeyovog
avTO TOPOVOIACEL JIO POIVOUEVIKT OVTI(QOOT) KE TNV 1O10TNTA TOV MG blues KaAAiTéyvn
KL avT6 Yoti tov @épvel o€ avtifeon pe To KNpOyMATO TG AQPO-OUEPIKAVIKNG
eKKANGiog 66OV 0QOopd TO GLYKEKPIUEVO LLOVGIKO €100C.

ITo ovykexpuéva, n enionun B€on ¢ ekkAnciog NToV KATASIKACTIKY Yo TO
blues @tdvovtog oto onueio va Ta YopUKTNPIGEL «IUOVGIKT TOL dtofoAovy. H dmoym
avt ompilovtav oto yeyovota pEONG, Plog Kot GUUTAOKAOV TTov AduPovay ympao
ouyxva ota pépn oOmov monldtov TETOWL HOVLOIKN Kot To omoia fempodviav g
ATOTELECUA TNG OWPPOTIKNG TPOG TO ovBpdmiva 1N emidpacng e, Zvvakodiovba
Kol Ol EKTEAECTEC TV blues Bewpoldviav maidid tov dffolov amd T OTyUn Tov
®B0VGAV TOV KOGLO GE QUOPTOAES TPAEELS OTIMG 1] KATAVAA®MGT AAKOOA KOl 0 YOpOg!

[Tapora awtd, o Nehemiah “Skip” James amooTacl0MOEITOL OO TNV EMIoNUN
dmoym g ekKANGClog Yo ekelvn TNV mEPI0d00 Kot 0kOAOLOEL Lol EVIEAMG TPOCMTTIKY
TPocéyyion 6cov apopd ta blues. Tavtdypova emnpedletor and arid Ko exnpedlet
70 OpnoKevTIKO TPAyoLdL (apeptkdvikog 6pog : Gospel) katd to xpovikd dtoTnpa ™G
amOCLPONG TOL amd TNV blues oKV Kol TV EVOGYOANGT TOL HE T 1EPUTIKG TOV
KaOnKovTo.

Ta gospel, mapd v mpoavagepbeico otdon g emionung ekkAnociag,
Bewpovvtar €i00g cuYyeviKo Tpog Ta blues, kabmg Kol To OVO LOVGIKA €101 £YOLV TIg
pilec Tovg oTO, OPNOKEVTIKA TPAYOVILO TOV EYYPOUNOV GKAAP®V (apePIKAVIKOG OPOC :
Spirituals). MdMota, sivor eoavepny m emppon otoyeiov twv blues 6mwc ot
EPMTATOKPICELS KOl Ol SPUHOTIKOL PMVNTIKOT KUUOTIGHOT TOV TOPATPOVVTAY TOAD
oLYVA KoTd TV eKTéAeoT gospel oTIg AUTPEVTIKEG AEITOVPYIES TNG EMOYNG.

Me 1oV tpomo avtd d60NKeE M dvvatotnta otov “Skip ” James vo eaxolovbet

vo Slotnpel (ol OKEOTNTA [LE TOLG TPOTOLG KOl TIC POpuUES TV blues katd
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OLIPKELD TNG 1EPATIKNG TOV OpacTNPLOTNTAG OOV KOl CTOUATIOE VO CLVOETEL Ko val
exteAel blues koppdtio. H peydin emppon mov doxnoov to Opnokevtikd tpoyovdto
OTNV TPOCHOTIKOTNTO TOV KOTAOEIKVOETOL KOl OO TO YEYOVOS OTL 6€ KABE gupavion
OV £KOVE UETA TNV EMAVAKOUYT] TOV GTO ¥DPO TNG KOGUIKNG LOVGIKNG EEKIVOVGE e
éva Tporyovdt spiritual.

To k0B0p1oTIKOTEPO, MGTOGO YEYOVAS TTOL ENNPLACE T1 LOVGIKT GTAO00pOouia
tov “Skip” James oamotélece 1 KOWOVIKN avatopayr] mov &lncoav ot Hvouéveg
[ToMteieg g Apepwkng ot ddpketa g dekaetiog tov 1930. Ta aitio yévvnong
OVTAG TNG KOTAOGTOONG EVTOTILOVTAL GTO PEYOAO KATPOKLATLO TOL YPNUATIOTN POV
g Néag Yopkng ota 1929 6mov oe pio pépa T0 GOVOAO TMV HETOYDV OTOAECE
TEPAOTIO HEPOC TNG a&lag TOV 0OMNYMVTOG YIMASEC OUEPIKOVIKEG ETMLYEPTOELS OTNV
YPEOKOTIOL KoL GVooOUN TNV €0vikn otkovopio otnv katdppevon. H ntoon avti
ovopdotnke 1o peydrio Kpay wot o1 1epdoTieg EMMTMOELS TNG Y0V G ATOTEAEGLO
MV omopyn Hog TOAD OVGKOANG OIKOVOMIKA KOl KOWOVIKG EmOYNg ylo Tnv
OUEPIKOVIKY] Kowmvia mov ovoudotnke «Emoyn g Owovoukng Yoeeong»
(apepucdvikog 6pog : Depression Era).

Yopupova pe to otoryeio g emoyng, to 1932 n avepyla €émAnée to 25% tov
OKOVOLIKA evepyol mAnBuouov, mepimov 12.000.000 dropa. To peyardtepo m0606TO
TOV avEPYOV TPOEPYOTAV amd TIS TAEELG TOL HovPov TANBvopoy KabMG M Tl
TOANONG T0V PapPfokiod Tapovciace dPUUATIKT TTAOOCT Kol TOALOL VEYpOL epydTeg
OVOYKAOTNKOY Ylo LEYOAO YPOVIKO OGoTNU VO TPEPOVIOL OO TO, CLGGITIOL TOV
EpvBpov Ztavpod mov elyav eppaviotel og OAEC TIC TOAEIC. AKOUT £VO OTTOTEAECUO.
™G Kpiong vanpée Kot 1 apyn evOg LEYAAOL PEVLLOTOC EGMTEPIKNG LETAVACTELONG,
OOV AMEATIGUEVOL AVEPYOL LIETOKIVOUVIOV OO TEPOYN O TEPoyN avalnTmvtag
gpyaoia kol Eotnvay palikd TopoyKovmorelg (apepucdvikog 6pog : Hoovervilles) otig
TOPVPEG TOV PEYAAWDV TOAEWV.

Onwg eivor @uoikd, omd TV KATAGTUOT OUTH 0EV EUEIVE OVETNPENCTN 1
HOVGIKN Prounyavio. Kot YEVIKOTEPO O YMOPOG TOV Hovotkov Oedupoatog. H peydin
TAEOYNOI0 TV O10KOYPAPIKOV ETOUPIOV 0dNyHONKav oTnv TTOYEVON Kol £T01
OTOUATNCE M MYOYPAENoN VEwv dilokov oAAd kol 1 mpomOnon Temv Mon
nroypaenuévav. ‘Etol, and Tig mpmdTeg KIOANG HEPEG TIG KPICEMG GTAUATNOOV VO
aKoVYOVTOL Ol Q®MVEG TOAM®V Omd TOvg KAOWKOUS Tov blues evd mOAAEG
OTOOL0OPOIEG OTEVHL CLVOESEUEVES LE TIG EMYEPNOELS TOV OEdUTOG KOTEPPELGAY

otav o1 Biacot 6tabepov pemeptopiov dpyloay va StoAdovToL 0 EVag LETA TOV GALOV.
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Méoa 6’ avtd to KMpa, o Nehemiah “Skip” James amoyontedTnKe ypiyopa amd v
TOAD LIKPN ONYNOT OV EX0V Ol TPATEG MYOYPOPNOELS TOV GTO MON OIKOVOUIKE
KOTEGTPOUUEVO LHOVGIKO KOO Tng emoyng. Kabdg oiéflene mwg 1 SOLAEWL TOL
emoyyeAaTio. LOVOIKOD gV NTaV SLVATO VO TOL OTOPEPEL T OTOLTOVUEVE £G000
ATOQACIOE VO TNV EYKOTOAENWEL Kol vo aoyoAndel pe 10 KNPLYUO Kot GAAEG
TEPLOTACIOKESG OPASTNPLOTNTES TPOKEUEVOD VO, EEOIKOVOUNGEL TO ATOPOLTITO TPOG TO
{nv. Mdhota 10 ué€yeBog NG OmOYONTELONG TOL NTAV TETOW0, MOTE VO, UNV
Eavaemyelpnoel va emavEADEL GTA LOVOIKA TPAYLOTO TOpd pLovo 33 ypovia petd v

TPMTN TOL SICKOYPOPIKT ATOTELPQL.
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O XYNOETHX Nehemiah “Skip” James

O Nehemiah “Skip” James cuvBeTiKd vI0OETNOE -OM®G KO TOAAOL GUYYPOVOL
TOV KOAMTEYVEG- TIC TUTIKEG HOVGIKEG POpLES Tov blues mov dtapopomotovvtat TOGO
amd TV KAOOWKN OLTIK JWTOVIKN KAIpoKe OGO Kol omd TNV TEVIOTOVIKY
Aoppucavikn. H kOpia dapopd éykertar 6to 6TL TPOSTADDOVTAG VO OVATANPDOGOVY TNV
Tpitn ko v EROGoun vOTO oL AEIMEL AmMO TNV TEVTATOVIKY TOWOOETOOV TIC
avTioTOLYEG VOTES YUUNA®UEVEG KOTA EVO NULTOVIO. ZVYYPOVAS, ATOTELODGE GOV 0Eg
(QOIVOLEVO TO VO YOUNADVETOL KO 1) TEUTTY VOTA, OTOTE oYNUaTilovToV KAIUOKES TOV
Bpiockovtov evoldpuecso HOLGIKE omd TIC OLTIKEG ueiloveg kol ELAGGOVES. AVTEG Ol
oLUVAICONUOTIKA QOPTICUEVEG VOTEG £0vaV Tr dLVOTOTNTO GTOVG WOVGLKOVUE VO
onpovpynoovy éva 1Wdwaitepa SLUVOUIKO OOTELECHO GTO TAGICIO TOV LOLGIKOD
KOUHOTIOV 6710 omoio gvtaccovtov. Ot tovikoi ovtoi cvvdvoopoi ovopdotnkov
“bent” N “blue” voteg ko amotélecav to Ogpéor TOV HOVOIKOV CUVOEGEDV TV
blues.

3t Wovoikn] TV ouvvbécewv Tov James OovVIOVOKAGTOL TANPOS M
WUTEPOTNTA TOL G MOVOIKNG TPooOMKOTNTAS. Eved umopodv va diaxpiBovv
Kamoleg MPPoEg and TG SOVAEIEG TV VTOAO®V HOVGIK®V TTov pali pe tov “Skip”
SWUOPO®MCOV TNV HOLGIKN OYX0AN NG Bentonia, n {ovidvia, 0 dUVOUGHOG Kol Ol
Wwitepeg peEAmOieg mOL YPMNOUOTOINCE TOV KOOIGTOUV £va HOVAOIKO HOLGIKO
(QOIVOLEVO.

T660 o1 apykég cLVOEGEIC TOV, OGO KOl OVTEG TNG TEAEVLTOING TEPLOSOV NG
{ong Tov dKaoAoyohV TO YOPOUKTNPICUO LOVGIKT 1010¢Vi0, TOV TOL amododnKe amod
TOVC KPITIKOVE Kot To Koo g blues povoikng. Xapakmmpiotikd gival 10 omdcTacuo
OO KPUTIKN TOL £PYOV TOVL : «AV 0 Robert Johnson viip&e o Mozart tov Delta Blues
OV OmOTOHNMOoE o€ Pabrovg AETACTNG TEAEOTNTAG 0,TL AKOVYE YOP® TOL, TOTE O
“Skip” James vmp&e o Beethoven tng emoyng mov He TO EEOTMAGUOTO KO TIG

LovTovéG HOVOIKEG TOV 10€6G YOPaEE VEOLG dPOUOVS YioL TNV €EEMEN TOL €ldOLCY.
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O XTIXOYPI'OX Nehemiah *“Skip” James

Ot otiyor T@V Tpayovdudpv Tov James (Kot 1OWOUTEPO OVTOV TNG TPADTNG
HOVGIKNG TEPLOSOV TOV) AVOIEIKVIOVY TOV OTOAVTU TPOCOTIKO TPOTO LE TOV OTOI0 O
010¢ avtihapPavovay Tig e£eMEEIC Ko Ta YEYOVOTO TOGO GTO TPOCSHOTIKO OGO KOl GTO
EVPVTEPO KOWVMVIKO TOV TTEPIPAALOV.

I'evikd, mapd 1o 6TL 0 “Skip” to&ideye opkeTd Kot £KOVE SIUPOPES EPYOTIEG
Yo va emMPudcel Om®G Kol 0pKETOL GLVASEAPOL TOL OO TO HOVOIKO KOKAMUO TNG
EMOYNG, EV OVTIOEGEL LE 0VTOVG OE POIVETOL VO OVTAEL HEPOG TAOV EUTEIPLOV MG BENaTA
Yo To Tpayoudia Tov. Movadikn e&aipeon 67 avtd amoterel 1 Ol Kol TOGO GUECH
GUGYETIGUEVT LE TOV 1010 avaopd TOL Yo TNV gpyacio oTig PapPakoputeiec 610
Tparyovdt “Illinois Blues” 6TOL YOpaKTNPIOTIKE ALEL:

Gin my cotton and sell my seed,
Gonna give my baby everything she need...

Ta Tpoyohdlo aypoTIKOU TTEPIEYOUEVOV, EVED GLVIGTOVV Wi 1oyvupn Bepatikn
evotnta 6cov apopd ta blues, kotéyovv meplopiopévn Béomn ot dovied Tov James
Kot TIG AMYEC pOPEC TOL AVOPEPETAL GE EIKOVEG amd TN (N TG LVIaifpov 1o KAvel pe
Hio TAoT 0ToGTAGIONOINGNG 0md 0VTEG OT®G oTa Tpayoudia Tov "Little Cow and Calf
Is Gonna Die Blues"” xau "If You Haven't Any Hay Get On Down the Road".

Eniong 60okolo sivor otn Ogpotoroyia TV Tpayovdidv tov vo dtakpliodv
oToLyEln avaPOPAG TPOG TNV KowdTNTA TOV Lovp®y. Movo atovg otiyovg twv "What
Am I To Do Blues" wo1"Four O'Clock Blues" pmnopei koveilg va. GUVOVTIGEL avapopég
o€ Pavpeg yuvaikeg Kot ypnon Aégemv Kol Ppacenv d10ded0UEVOV HETOED TNG aPYKO
TOV PPV TANOLGUOV TOV VOTOV.

[Mapora avtd, o “Skip” James o6& Swotdler va XPNOYOTOMGCEL PPACELS
OOVEIGUEVEG OO TNV TAOVGLO GTIYOVPYIKT OAAG Kal TPOPOPIKT TOPAEO0GT TG HOdPNG
povoikng. Ilpotdoelg onwg: "I'm gonna sing this verse, ain't gonna sing no more"”,
"shoot my baby just to see her fall" xoBn¢ wor dAAieg eueaviloviar cuyvl oTo
TPayoOdl TOV KOl ATOTELOVV TO GUVEKTIKO Kpiko HETAED NG HOLGIKNG TOV KOl TNG
mopadoong Tov blues Tpayovdidv TV apy®dV Tov E1KOGTOV a1dVva. 26TOGO, TO dAVELL
aUTa 0ev amoTEAOVV OepeldOn oToLElD TNG OTIYOVPYIKNG SOUNG TOV TPAYOLIIDV

TOV,0ALA LAALOV KOTEYOLVV EVOV SLOKOGUNTIKO dgVuTEPEHOVTO POLO.

10



'/v, % . é (f%%}}

H bokoAn owovopikn kol KOW®VIKH KOTAGTACY TOL EMIKPATEL KaTd TNV
mePiodo g VEeoNC amoTvTOVETOL amd Tov James 6to Tpayoudt tov "Hard Times

Killing Floor Blues" 6Tov avaQEPETOL YOPOUKTPIOTIKG, :

Well the people are driftin' from door to door

Can't find no heaven, I don't care where they go...
To tpayohdt avtod givorl Kot To PHOVO OO TO PETEPTOPLO TOV GTO OTOI0 SlOPAivETAL LId
d1dBeom Tov James Yo KOWV@OVIKT] KPITIKT Kol Oempeitor og Eva amd T0 Kopueaio Tov

€100VG TOV GTN GUYKEKPLLEVT YPOVIKT] GLYKLPIC.

EmnpocOeta, o meputhavouevog tpomog {ong mov axoiovdnoav mwoAloi
povpol epydtec ywu vo emPudoovv kol va avalnToovy KoAOTEPES GLVOTKEC
Ofloong AmOTVIMVETOL GTOVG OTLYOLG TOV TPOYOLSIMV TOL. AVTO (Qaivetol yio

TOPASELY LA OTOV AVOPEPEL :

I've been to the Indian nation, and I've been to the territo’
I've been to the nation, ['ve been to the territo’

And I'm a hard luck child, catch the devil everywhere I go...

O 1pomog ypapng tov Nehemiah “Skip” James Sapopomoteitar amd v
TUTTIKY OO TWV GUYXPOVMV GLUVAOEAP®OV TOV KOl GTO OTL TOTE OEV OVAPEPEL OTO
TPOyoLOln, TOV TO OVOUOTO TOV TOAEMV KOl TOV TEPOYDV oTIS omoieg élnoe.
[MopdAinio pe ™ Ye®YPOPIKN OGAPEW TOL EUPAVICETOL GTOVG OTiYOLG TOVL, O
YEVIKOTEPOG TPOTOG TEPTYPUPNG TOV BEUATO®V TOV Tpayovdidv divel Tnv aicOnon 6ti o
James mpoomabel vo T TAPOLGIACEL £TGL MOOTE VO £YOVV TN UEYOADTEPT dvvarth
YEVIKOTNTO. KOl VO UMV TOpAmEUmovy og meplotatikd ¢ {ong tov. Emiong 1o
HOVOSIKO OVOLLO DTTOPKTOD TPOCHOTOV TEPAV TOV 1010V OV avaPEPETOL EIvaL AVTO TG
devTePNG Yuvaikag Tov ,tne Lorenzo, 6to 1paryovdt "Lorenzo Blues". Avoapepouevog
OTOV E0VTO TOL YPNGILOTOLEL TO TPAYUATIKO TOV OVOLO OTO TPAYoVdlo TNG TPMOTNG
OMUovpykng teptddov tov "What Am I To Do Blues" xon "Special Rider Blues". To
yevdovopo “Skip” ava@EépeTol TPAOTN POPA GTO TPAYOLdL TOV YPAPTNKE KOTE TNV
emovévtaty] TOV 0T HOLCIKA TTpaypato kol eépel Tov titho "D.C. Hospital Center
Blues".

Ocov apopd ta tpayovdie mov £ypaye o “Skip” James pe Opnokevtikod
TEPLEYOUEVO, QLTA KLPLOPYOOV oplOUNTIKA KOTO TIG TEAELTAIES OLOKOYPOUPIKEG

OOVAELEG TOV, apPOoD €xel NOT EMNPEOCTEL EVTOVa oTd TNV LIEPTPLAKOVTAETY OnTeio TOV

11
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®G 1EPOKNPLKAG. AALG KOl OTA TPOYoVOdO TNG TPDTNG TEPLOSOL TO OpnokevTIiKO
oTol el dev amovc1alel EVIEAMS, OTMC Y10 TOPASELY A GTOVG OTiX0VS Tov "Be Ready
When He Comes" pécm tov onoiwv amevfivel pio ovstnpn Tpoedomoinon yo Ty
TEAKN TIHopio and tov Incod OGocwv Yopevouv, YAEVTOOV Kol OUOPTEVOLY
(evdeyopévmg 1 TPoedomoincn avTn va. apopd kat tov ido!).

210 0épo TV oyxéoemv TV 000 PUA®Y 0 James avTUETOTILEL LE Koyvmoyia
T1Ic wpobéoelg v yovaukmv. evikdtepo eugoviletor vo dtokatéyetor omd €va
aicOnpo wroeoyvviopol Tov TpokAndnke katd peydio Babud omd T cupmepipopd g
TPATNG Yvvoikag Tov mpoc 10 mMpoécond Tov. H ovykekpywévn vootpomio. tov
OTOTVTMOVETOL KOl 0TO 710 EAKOVOTO Kol KOTA TOAAOVS Kopueaio Tpayovudt Tov "Devil
Got My Woman" dmov avoeépet :

1'd rather be the devil, to be that woman’s man
Aw, nothin' but the devil, changed my baby's mind

TéNog, 60OV aPOPA TN OTLOLPYIKN dOUN TV Tpayovdidv o “Skip” James
ypnoomotel pio gvpvtato Stadedopuévn otovg blues kaAMtéyveg @opua. Avty
OLVICTATOL GTO YWPIGUO TOV TPAYOLSIOD GE GTPOPEG TV TPLOV 1| TO TOAD TEGGAPOV
OTiY®V, €K TOV OTOIOV 0 OEVTEPOG OMOTEAEL AVTOVCLO EXOVAANYN 1 TOPOAANYYT] TOV

TPATOV.

12



Nehemialy “Thip” James

O OPI'ANOITAIKTHX Nehemiah “Skip” James

O WBuitepog Kol YOPAKTNPIGTIKOC YOG TOV GKOVYETUL GTIG NYOYPAPTOELS TOV
Tpoyoudidv Tov Nehemiah “Skip” James opeiketon o peydio Pabud otov tpomo pe
tov omoio kovpdile v KBdpa tov. ITo cuykekpéva eixe vioBeoEL TO TOTIKO
KOOPIIGUO TOV HOVCIKMV TNG Bentonia mov cuvictatol oto oynue E-B-E-G-B-E.To
KOUPOIGUO GLTO TO TMPMOTOEICNYOYE O OlAoG Kol cvvadeApog tov “Skip”,Henry
Stuckey o omoiog pépetar vo 10 €nabe KOTA TN ddpKeln TNG Katdtalng Tov oTpatd
OTOV TPAOTO TOYKOCUIO TOAEUO OO YOAAOPO®VOLG LOVPOVS GTPUTUDTEG TMV VOOV
Bahamas. Mg tov tpdémo avtd divetar e€apyng otnv kiBdpa pie E minor tovikoétnto.
O idog o James amokolel TO oVLYKEKPWEVO Kovpdicpa cross-note” tuning.
XPpNOWOTOIDVTOS TO KATopODVEL Vo dNUOVPYNGEL Evay OKOTEWVO Kol AvTnTEPd MYO
OV G€ GLVOLOOUO HE TN QULOIKN  TPAYDTNTA NG G®VIAG TOL Topdyovv &va
OLUYKAOVIOTIKO MyNTiKd omotélecpuo mov mapovoidletoanr Eexdbapa Kupiwg oTig
nyoypapnoelg twv "Devil Got My Woman'"«xon "Hard Times Killing Floor Blues".

[MopdAinia pe To mapoamdve kovpdioua, o James TPOoTabel vo LOPPOTOGEL
TOV TPOCHOTIKO TOV HOVGIKO MO EKUETOAAEVOUEVOG SAPOPO EKPPOAOTIKG EPYOAEI
Kot teyvikés. [T ovykekpiéva, dev vioBetel v evpémg S1dedOUEVT] TEYVIKT TOL
rapping ‘n thumping mOv GUVOOEVETUL OO TNV TAPOLGIN GPIYUEVOV (OUEPIKAVIKOG
opog : Strangulated) eovnrik®v. Avt’ avtod mpotipdel va moilel pe éva GTUA
TOPOUOL0 TV EKTEAECTAOV KAUGGCIKNG KIOAPAG OOV YTLMAEL TIG YOPOEG LE TO ViYL
Kot Oyl HE TO oGOpK®MOES TUAHO TV dakTtOA®V. To yeyovdg ovtd Tov divel
duvaTOTNTO VO EKTEAEL EMAKPIPDG HEPOVOUEVEG VOTEG KOl Vo, avadeilel 610 Emakpo
TIG IKOVOTNTEG TOV MG PrpTovdlog g KIBAPOS Kupimg OTIC NYOYPOPNCELS TNG TPMDTNG
TEPLOOOV OMOVPYING TOV.

Metd v emavep@dvion Tov TEIVEL VO XPNOUWOTOLEL 7O KOWEC Kot
TOPOSOGLUKEG TEXVIKEG TOUEIUATOG. AVTO OOSEIKVIEL TNV ETOPKT YVADCT] TOV OGOV
apopd Tovg 018.PoPOVG TPOTOVS YEPICHOD TOV opYavov. EmmAéov, poavepdvel Tmg M
TPOTYOVLEVT ETIAOYT TOV TPOSMOTIKOD GTLA gpUNVveiag dev NTav amoTEAEGHO TOYNG N
LOVCIKNG dyvolag, oAAG puo kaBopd GLVEIONT EMAOYN TOL OVTOTOKPIVOVTIOV GE
OGLYKEKPIUEVO KOAAITEYVIKA KPITNPLOL.

To yopaxtnpiotikd maipo xBapag omd tov James GLVOOEVETAL OTIG
NYOYPUPNGELG 0d TO BVEAADOES KOl AVETAVAANTTO TAUELLO TOV TLAVOL amd ToV id10.

AvTd OV TOV S10POPOTOLEL EKTEAESTIKA OO OAOVG TOVG TAVICTES TOV NYOYPAPTCAY

13
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blues v emoyn ekeivn eivor M wovOTNTA TOV VO TAPEUPAAEL GTNV HOVGIKY] TOL
KOHHOTION 0KOVOVIOTNG KABE popd ypovikng didpkelog Tavcels. Avtég Tig ouvovale
LOVOSIKE e TV QOVNTIKY TOL gpunveio xapn omnv povadikn oicdnon tov pubuov
ov d1€lete. MAMOTO OTIC TPAOTES NYOYPAUPNOELS TOV dtoKpiveTol Kabapd o TPOTOG
oV TopeUPaivel 6T PLOIKY AYOYT TOV KOUUOTIOV TOV YTUTMOVTOG UE TO TOOL TOL
évav EOAVO Tivako Tov elye TOTOOETNUEVO UTPOGTA OO TO TTIAVO TOL ONLOVPYDVTOG
&va, TOAD eVOLOQEPOV LLOVCTKO OMOTEAEC L.

Extog 0Awv avtdv, o “Skip” James Ntav yvOGTNG Kol EKTEAESTNG KOl GAADV
TOVIGTIKOV TEYVIKOV Onw¢ runs, fills, staccato, crescendo, diminuendo xon glissandi
To. omoio. GLVOVALE LE TNV GOVH TOL Y0 VO OTOKOUIGEL TO KOTAAANAO KGBe @opd
HOVCIKO amoTélecpa. Agv Mtav Alyeg ol Qopég mov TPocedde 6to mai&iud Tov
KAOGIKA YOpOKTNPLOTIKA, EXNPEALOUEVOC OO TIC OVALOYES TEXVIKEG.

I'evikd, pmopel va vroomprydel mwg o James vanp&e €vag Lovoikog TV blues
He 166810 eKTEAESTIKY OevOTNTA KAl oTa Ovo Opyavo mov émonle. Emmpocheta,
TOPOLO OV OPKETOL KOAATEYVES YPNOLLOTOI0VCAY TO, AOYLOL Y10 VO GUUTANPDOGOVY
Kol HOVO TNV OPYOVIKN TOLG oOVBeom 1] kol TO avtioTpopo, oto £pyo tov “Skip”
James ta otoryeio avtd cuvamoTeLoOV Lo 0E0000UAGTO GUUTOYT KOl Ao TAPOKTT

EVOTNTO.

14
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O TPATOYAIXTHX Nehemiah “Skip” James

Ta povntikd tov Nehemiah “Skip” James omotelohv T QLGIKN GUVEYELD TOV
KIOOPIoTIKOD KOl TIAVIGTIKOD GTLA TOV. Agv V100eTEL TOV OKATEPYNOTO KOl GKANPO
Nyo mov Pydlovv epunvevtéc ocav tov Charley Patton kol tov Son House. Tlpotyudet
va Pydlel mpog ta £E® £va TPOYOLIIGTIKO VYOG LE 1oYVPA T OTOLXELD TOV GTLA TOV
TeVOPOoL. Q6TOGO T YOPAKTNPLOTIKOTEPO OMUEID TNG POVNTIKNG TOL epunveiog givat
N XPNo1M TOL KOQTEPOV falsetto mov pali pe to tEYVIKO Tai&wo G KBdApag Tov
TOPAYOVV €Vay EVOOPEPOVTO LOVGIKO GUVOLOGUO. To 1810iTEPO TOV VPO EVIGYLETAL
OKOUO TEPLGGOTEPO HE TIC ERPAVIOELS TOV o1 dekaeTia Tov 1960 dmov 1 pwvh Tov
OTTOKTA OKOLLO TTLO YIAN YPOLdL.

Yroderypotikdg givar ko 0 Tpomog apBpwong tov Aéégwv and pHéPovg Tov,
kaBdg drakpiveton Egkabapa 0 TPOTOG OANG KOl TPOPOPEG TOV Lop®mV TANBVoUOV
0V VOTOL. H ek@pooTikdOTNTe KOl Ol LETOMTMOGELS TOV TOVOL Kol TNG £VTOONG NG
QoVNg Tov James ce cuvOLOCUO LE TNV EVYEPELD TOV GTO YEPICUO TOL PLOUOD
TOPAYOVV EVa EVIEANC TPOTOTVTO OMOTEAEGUE TOV OUOLd TOV dgv TPolmNpEe aALd
00TE KOl EMOKOAOVONGE TNG ELPAVIGNC TOV.

[Mopd to yeyovog Opmg OTL dev dNUIOVPYNONKE 0L TPOYOUSIOTIKY GYOAN
LETAYEVECTEP®Y  KOAMTEYVOV HE GUEON avagopd oTov TPOMO LE TOV OTNOL0
Tpayovdovse o James, eviovtols Bewpeitan BEPato Ot empépovg oTorygio Tov TPOTOL

VTOV ENNPEACAV AUESO 1) EPUECO OPKETOVS GUVEYLOTEG TOV TPayoLdovcay Ta blues.
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Nehemialy “Thip” James

O PERFORMER Nehemiah “Skip” James

Ov mAnpogopieg yio to 6O&épa avtd TOPEYOVTOL OO LOPTUPIEG OCMV
napoakorovOnoav tov Nehemiah “Skip” James Katd TNV €MOVEUPAVICT TOV OTA
O1apopa PESTIPAA Kol EKONAMOELS TOV CLLUETELYE.

H oxnvikn tov mapovcia yapoaktnpiletor o¢ e&otpetikd emiPAntikn Wdwaitepa
Y0l TIG VEOTEPES YEVIEG TOV OEV €0V G TOTE TNV gvKaupia va EpBovv oe emapn poli
Tov péca and Lovtavég eppavicelg | and Tovg dickovg Tov. O James axolovBel kot
o’ avtdvV TOV TOUEN M0 EVIEAMDC TPOCMTIKY KOl YVIOLL GULUTEPIPOPH 7OV Ogv
EVTAOOETAL G€ KAVOVEG KOl KOWE amodektd mpotuna. Etol, omdvieg ivor ot popég
OV YOUOYEAGEL TPOC TO KOWO Kol Yevikd dev KOToPOAAEL OTOADTMOG Kol
nwpoondBela vo. To0 mpooeyyicel. To PAEupa tov cvvnBwg TeppépeTol adPIoTA GTO
YOPo Yopig vo eotlalel oe ovykekpluéva omnueic. MdAAoTo avoeépeTol TG TO
BAéupa avtd etvar OGO dOTEPACTIKO DOTE OKOUA Kol 0 ToAOg Howlin' Wolf ue tov
omoio eppaviotnkav pall oe Kamoleg mOPASTAGEIS Vo, SIGTALEL VO, TO OVTIUETOTICEL
KOLTMVTOG TOV GTO LATLOL.

O James ovtyetomnilel pe mepppovNnon okKOUN Kol TOVG HOVGIKOVS TOL TOV
oLVOdEVOVV EVIOTE 6TO TSNS TOV. AVTO TPOKVATEL OO LU0 YEVIKOTEPO OPVITIKY
OTAoN 7OV  £YEL Yy avTOVG Bewpdviag Tovg  Kpoyvyove. Ilioteve mmg
npoonobovsav vo vroPiBacovy KAmolov Tov €Yl TETVYEL OTO EMINESH TOVG, OVTL VU
TOV QPNOOVY VO TPOYMPNGEL OVEVOYANTOG Kol Vo, KOTAEOLY T dovAeld toue. ‘Eyet,
emiong, avoaeepbel Tog o “Skip” epovtile va aAralel Tov Tpdémo ToEiLaTOg TOL TV
0TO OKPOOTNPIO TOV GLUUETELOV GALOl povoikol blues, mpokeipévov var punv tovg
OTTOKOADWEL KOO ot TO WOGTIKA TNG O10ATEPTG TEYVIKNG TOV.

TéMOG, TO YEPOKPOTNLA KOL 01 EKONADGCELG EMOOKIUAGIOG OO TNV TAEVPA TOV
Kool Katd TN Odpkelo Ko T ANEN TG TOPACTUGNC TOV TOV GENVOV TOYEPQ
addpopo. TToté dev avramokpivovtay, deiyvoviog £Tol TG Enaile TPOTIOT®S Y10 TNV

TPOCGMTIKT TOV 1KOVOTOINoT).
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YYNOAIKH AITIOTIMHXH TOY Nehemiah “Skip” James

Amd ta 660 TpoavaeEpnKav yiveton pavepd nwg o Nehemiah “Skip” James
vIpEe oL 1010HTEPO OTUAVTIKT PVOIOYVOUIN 6TO XOPo TG blues povsikng. Av kot
TO HOLGIKO TOV £pyo O dlakpiveTol Yo ToOV OYKO TOV, EvTovTolg Olabétel eketva Ta
TO10TIKA GTOLYElR OV TO KOUOIGTOOV OlayPOoVIKO Kol KAUGIKO Yl TN GLYKEKPIUEVT
LLOVGIKT] GKMVN.

O “Skip” James avayvopiletor omd TNV TAEOYNPIO TOV LOVGIKOV ETYOVOV
ToV OAAG Kol amd TOALOVG GUYYPOVODS TOL KOAMTEXVEG ®G €vo Pacikd onueio
avaPOpPAG Yo OTOLOV OGYOAEITOL EPAGITEXVIKG 1| ETOYYEAUATIKA [E To blues.

Eivai yeyovoc mog m 10101tEpOTNTA TOV TOV YOPaKTNPLLE G OAEG TIC TTVYES TOV
HOVGIKOD TOL GTUA 0€V KOATEGTNGOE SUVATO VO ONUIOVPYNOEL U0 GYOAN| ETOUEV®DV
KOAMTEYVOV aVoTNPE UE TO YVOPIoHITH TNG LOVGIKNG TOV. Q6TdG0, Eivol ELGOVAG N
EMPPON TOV EYEL AOKNGEL GE LOVOIKOVG O™ ot : Rory Block, Dave Ray & Tony
Glover, Johnnie “Geetchie” Temple, Sonny Landreth, John Fahey, Cephas &
Wiggins, Robert Johnson x.o. Emiomg, tpayoddin tov €yovv draokevdcel HeTalld

GAlwv ot : Robert Johnson, Leroy Carr, J. Mayo Williams kou Cream.
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Nehemialy “Thip” James

AIXKOT'PADIA

[Tépav tv Tpayovdidv mov Nyoypandnkav ce dickovg 78 otpopav 1o 1931,
N doKoypaEKn Tapovcia tov Nehemiah “Skip” James givon 1 ax6AovOn:

MHPOXQIIIKA ALBUMS

1964 She Lyin’ Genes
1965 Skip James Today Vanguard
1966 Devil Got My Woman Vanguard
1978 I’'m So Glad Vanguard
1983 1931 Matchbox
1986 Tribute To Skip James (1964) Biograph
1988 Today! Vanguard
1994 Live: Boston, 1964 Document
1996 Skip’s Piano Blues Genes
1998 Blues From Delta Vanguard
1998 Three Shades Of Blues Biograph
XYAAOI'EX ALBUM
1964 Greatest Of The Delta Blues Biograph
1964 Early Recordings, Vol.2 (1931) Biograph
1986 Complete 1931 Session Yazoo
1990 Complete Recorded Works (1931) Document
1994 The Complete Early Recordings

Of Skip James Yazoo
1999 Complete Bloomington Indiana

Concert Vol.1 & Vol.2 (live) Document
1999 Skip’s Guitar Blues Genes
2000 50 Years Mississippi Blues in Bentonia
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Nehemialy “Thip” James

YTIXOI
20-20 Bluesl (Recorded under the title of "".22-20 Blues")

If I send for my baby and she don't come
If I send for my baby and she don't come
All the doctors in Wisconsin?, they won't help her none

And if she gets unruly and gets so she don't wanna do
My baby gets unruly and she don't wanna do
I'll take my .32-20, I'll cut her half in two

You're talkin' about your .44-40, buddy, it'll do very well
Talkin' about your .44-40, it'll do very well
But my .22-20, Lord, it's a burnin' hell

I had a .38 Special, buddy, it's most too light
Aw, that .38 Special, buddy, it's most too light
But my .22-20 make the caps’ alright

Aw, if she gets unruly, thinks she don't wanna do
She gets unruly and she don't wanna do
I'll take my .22-20, I'll cut her half in two

I, I, I can't take my rest
I, I, I can't take my rest
And my .44 layin' up and down my breast

Note 1: the ".22-20", which James saw as a simple riffle, doesn't properly exist. He
opted for this caliber in meeting the studio request of a Paramount Records official for
a "gun blues" that could be used to "cover" Roosevelt Sykes' successful ".44 Blues"
on the Okeh label. If his rifle aims was no more accurate than his spontaneous
versifying, which advertently evokes different caliber revolvers, it is safe to say that
the unruly girlfriend of the song easily survived his barrage;

Note 2: this piece was originally recorded in 1931 at Paramount's Crafton, Wisconsin
studio's. Robert Johnson's “32-30 blues” was eh... "inspired" on this song;

Note 3: caps, percussion caps, a paper or metal container holding an explosive charge
(as for a pistol).
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All Night Long

If it's all night long, mama, if it's all night long

If it's all night long, mama, Lord, if'it's all night long

If you ain't got no hay, mama, better be on your way

If you ain't got no hay, mama, Lord, you better be on your way

Hitch on my pony, mama, saddle my black mare

You'll find me ridin', mama, Lord, in the world somewhere
In the world somewhere, in the world somewhere

You'll find me ridin', mama, Lord, in the world somewhere

If you haven't any hay, mama, let's go down the road
If you haven't any hay, mama, let's go down the road
If it's all night long, if it's all night long

If it's all night long, mama, if it's all night long

Get your bucket and your basket, let's go to the wood
Don't find no berries, mama, Lord, got to make lovin' good
If it's all night long, if it's all night long

If it's all night long, mama, if it's all night long

Make me one pallet’, mama, make it on the floor

Make it calm and easy, mama, Lord, so nobody'll never know, never...
Nobody'll never know, nobody'll never...

Make it calm and easy, mama, Lord, so nobody'll never...

If it's all night long, if it's all night ...
If it's all night long, if it's all night long

Give me one key, mama, to your back door

You'll never be bothered, baby, with me on the front no more
Oh never, never, never, never no more

You will never be bothered, baby, with me on the front no more
If it's all night long, if it's all night ...

If it's all night long, if it's all night long

Note 1: pallet, a straw-filled tick or mattress or a small, hard, or temporary bed

20



'/v, % . é (f%%}}

Catfish

I would rather be a little catfish,

so [ could swim way down in the sea
I would have somebody, somebody
Settin' out hooks for me

Settin' out hooks for me

You know, I went to my baby's house,
she told me to sit down on the step
"Son, you can come right on in
because my husband just now left,
just now left, just now left"

And I asked my baby to,

let me sit down 'side her bed

"Turn on your heater, till they turn cherry red’,
cherry red, cherry red"

That's the reason I'd rather be a little catfish,
so I could swim way down in the sea

I would have many-some of these women,
settin' out a line for me

Settin' out a line for me, a line for me

You know, I went to the church house,
and they called on me to pray

I got down on my knees but [ didn't,
have no word to say

Not a word to say, word to say

That's the reason I'd rather be a little catfish
So I could swim way down in the sea

I would have somebody, somebody,

settin' out a line for me

Settin' out a line for me, a line for me

I don't wanna be no tadpole,

and I don't wanna be no bullfrog
And if I can't be a catfish,

I won't swim at all

I won't swim at all, swim at all

That's the reason I want to be a little catfish,
so I could swim way down in the sea

I would have these good-lookin' women,
settin' out a hook for me

Settin' out a hook for me, hook for me
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Cherry Ball Blues

I love my cherry ball' better than I love myself
I loves cherry ball better than I love myself
She get so she don't love me, she won't love nobody else

Cherry ball quit me, she quit me in a calm, good way
Cherry ball quit me, she quit me in a calm, good way
But what to take to get her, I carries it every day’

I love my cherry, oh, better than I love myself
My cherry ball, better than I love myself
She get so she don't love me, love nobody else

Sure as that spider hangin' on the wall
Sure as that spider hangin' on the wall
I advised that old cherry ball, "Keep fallin' on call"

I'll catch the Southern® if you take the Santa Fe’
I'll take the Southern and if you'll take the Santa Fe
I'm gonna ride and ramble, tell cherry to come back to me

Note 1: cherry ball is probably blues slang, fostered by the 1930 Memphis Minnie
composition "Cherry Ball Blues" which begins "I ain't gonna give you none o' my
cherry ball". James uses it to personify sex or (according to one's point of view)

"dehumanize" women.

Note 2: carrying his boast a step further, James once qualified this couplet with the

remark "/f'1 wanted her, you understand";
Note 3: the advice is to submit sexually on cue;
Notes 4 and 5: the Southern and Santa Fe are railroad lines
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Crow Jane

Crow Janie, Crow Janie, Crow Jane, don't you hold you head high
Someday, baby, you know you got to die

You got to lay down and...

You got to die, you got to...

And I wanna buy me a pistol, wants me forty rounds of ball
Shoot Crow Jane, just to see her fall

She got to fall, she got to...

She got to fall, she got to...

That's the reason I begged Crow Jane not to hold her head so high
Someday, baby, you know you got to die
You got to lay down and...

And I dug her grave with s silver spade
Ain't nobody gonna take my Crow Jane place
You can't take her place no, you can't take her...

You know, I dug her grave eight feet in the ground
I didn't feel sorry until they let her down
They had to let her down, let her...they had to let her down...

That's the reason I begged Crow Jane not to hold her head too high
Someday, baby, you know you got to die
You got to lay down and...

You know, I let her down with a golden chain
And every link I would call my Crow Jane's name
Crow Jane, Crow... Crow Jane, Crow...

You know I never missed my water till my well went dry
Didn't miss Crow Jane until the day she died
Till the day she...

That's the reason | begged Crow Jane not to hold her head too high
Someday, baby, you know you got to die
You got to lay down and...you got to die, you got to...

That's the reason I begged Crow Jane not to hold her head too high

Someday, baby, you know you got to die
You got to lay down and...
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Cypress Grove Blues

I would rather be buried in some cypress grove
I would rather be buried in some cypress grove
To have some woman, Lord, that I can't control

And I'm goin' away now, I'm goin' away to stay
And I'm goin' away now, I'm goin' away to stay
That'll be all right, pretty mama, you gonna need my help someday

And the sun goin' down, and you know what your promise means
And the sun goin' down, you know what your promise means
And what's the matter, baby, I can't see

I would rather be dead and six feet in my grave
I would rather be dead and six feet in my grave
Than to be way up here, honey, treated this a-way

And the old people told me, baby, but I never did know
The old people told me, baby woman, but I never did know
"The good book declare you got to reap just what you sow"

When your knee bone's achin' and your body cold
When your knee bone's achin' and your body cold
Means you just gettin' ready, ho

Devil Got My Woman

I'd rather be the devil, to be that woman man'
I'd rather be the devil, to be that woman man
Aw, nothin' but the devil, changed my baby's mind
Was nothin' but the devil, changed my baby's mind

I laid down last night, laid down last night
I laid down last night, tried to take my rest
My mind got to ramblin’, like a wild geese
From the west, from the west

The woman I love, woman that I loved
Woman I loved, took her from my best friend
But he got lucky, stoled her back again

And he got lucky, stoled her back again

Note: the song was inspired by his broken marriage;
Note 1: James usually completed this line with ""woman's man"
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"... The devil was stronger than I was, an' he did have, and is got now, a certain
amount of power... And he lives in hell, and that's where he haves his part. And God
give him a certain amount of time to be on the earth, in the bowels, persuadin’
people... He still has agencies out. Everywhere you've been. And then he's a man
never sleep. he never get off his job or duty, That is, you can lay down happy at night,
you and your companion... and in harmony. Everything goin' well. Satan'll creep in
the house overnight... next mornin' you cannot get a good word out of her. Why?.
Because Satan has got the bill of sale over her. He done crept in overnight...

--Skip James --"

Drunken Spree

I pawned my watch, pawned my chain,
pawned my diamond ring

If that don't settle my drunken spree’,
I'll never get drunk again

It was late last night when Miss Willie come home
She'd made one rap” on my door

I said, "Is that you, Miss Willie? I'd like to know
Don't you rap no more"

I love Miss Willie, yes I do

I love her till the see go dry

And if [ thought she didn't love me,
I'd take morphine and die

She's up in her little stockin' feet, tippin' 'cross the floor
Just like she had done before

Yes, and [ pawned my clothes, pawned my shoe

I'll never get drunk no more

I begged Miss Willie, down on my knee,

to forgive me, if she please

"Well, you done caused me to weep and you caused me to moan
Done caused me to lose my happy home"

I hollered, "Oh me, oh my,

I'll never let another drink go by"
If I thought she didn't love me,
I'd take morphine and die

I pawned my watch, pawned my chain,
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pawned my diamond ring
And if that don't settle all my drunken spree,
Lord, I'll never get drunk again

Note 1: spree, an unrestrained indulgence in or outburst of an activity "she or he went
on a buying spree";
Note 2: rap, a sharp blow or knock.

Get On Down The Road

If you haven't any hay, get on down the road

If you haven't any hay, mama Lord, go, get on down the road
Get on down the road

Get on down the road

If you haven't any hay, mama, Lord, go, get on down the road

I'm goin', I'm goin', comin' here no more

If I go to Louisiana, mama Lord, though, they'll hang me sure
They'll hang me sure

They'll hang me sure

If I go to Louisiana, mama Lord, they'll hang me...

If you haven't any hay, get on down the road
If you haven't any hay, Lord, Lord, get on down the road

I'm goin', I'm goin', comin' back no more

I'm goin', I'm goin', partner, never comin' back no more
Comin' back no more

Comin' back no...

I'm goin', I'm goin', mama, never comin' back no...

Hey hey, hey-hey-hey-hey
Hey-hey-hey-hey-hey-hey-hey
Hey hey hey hey

Hitch up my buggy, saddle up my black mare

You'll find me a rider, mama, Lord, so in this world somewhere

In this world somewhere

In this world somewhere

You can find me a rider, mama, look here, in this world somewhere

If you haven't any hay, get on down the road

If you haven't any hay, mama, look here, get on down the...
Get on down the road

Get on down the road

If you haven't any hay, mama, look here, get on down the...

Note: also known under the title "If You Haven't Any Hay Get On Down The Road".
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Hard Time Killing Floor'

Hard time here and everywhere you go
Times is harder than ever been before

And the people are driftin' from door to door
Can't find no heaven, I don't care where they go

Hear me tell you people, just before I go
These hard times will kill you just dry long so

Well, you hear me singin' my lonesome song
These hard times can last us so very long

If I ever get off this killing floor
I'll never get down this low no more
No-no, no-no, I'll never get down this low no more

And you say you had money, you better be sure
'Cause these hard times will drive you from door to door

Sing this song and I ain't gonna sing no more
Sing this song and I ain't gonna sing no more
These hard times will drive you from door to door

Note 1: "Hard time Killing Floor Blues" is the title of the original Paramount
recording of James's topical Depression piece, which he called by the more

serviceable title "Hard Times".

How Long Buck'

How long, how long has my Crow Jane treat me wrong?
So long, baby so long, baby, so long

I got to the station, she left town
I'm blue and disgusted and nobody been down
But hey, so long, baby, so long, baby, so long

How long, how long has my Crow Jane been so wrong?
So long, so long, baby, so long

I could holler like a jack®
I'd go to the mountain, call her back
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How long, baby, how long, baby, how...?

How long, been so long, am I to be treated wrong?
How long, how long, baby, how long?

I got to the station, she left town
I couldn't hardly change her mind
How long, how long, baby, how long?

Aw, someday you'll be sorry you treated me wrong
It'll be too late, baby, and I'll be gone
So long, so long, baby, so long

So long, baby, so long, has my Crow Jane been gone?
How long, how long, baby, so long

How long, baby, how long has my Crow Jane been...
So long, so long, baby, so long

I was waitin' for the mail
Hey-hey-hey, hey-hey-hey
How long, so long, so long

How long, how long am I to call you girl-of-my-own?
How long, how long, how long?

How long, am I to be treated wrong?
So long, so long, so long

How long, baby, how long am I to be treated wrong?
How long, how long, baby, how long?

Note 1: despite the title, James neither called nor considered this version of a popular
blues standard a "buck" (buckdance), but viewed the titling as a mistake on the part of

the company that recorded it;
Note 2: jack, a mule

Illinois Blues

You go to Banglin", tell my boys
You go to Banglin', tell my boys
What times I'm havin' up in Illinois
In [linois, up in Illinois

When I gin® my little cotton I'm going to sell my seed
When I gin my little cotton and sell my seed

I'm gonna give my baby, everything she need
Everything she need, ev'rything she need

I'm gonna give my baby everything she need
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You know, I been in Texas and I been in Arkansas
I been in Texas and I been in Arkansas

But I never had a good time till I got to Illinois

Up in Illinois, up in [llinois

The people will treat you just so-so so”
You'll never go back to old Banglin' no more
Never no more, never no more

I been to Chicago and I been to Detroit

I been to Chicago and I been to Detroit

But I never had a good time till I got up in Illinois
In [linois, up in Illinois

When you go down in Banglin', will you tell my boys
When you go down in Banglin', tell my boys

What a good time's a-waitin' up in Illinois

Up in lllinois, up in Illinois

Note 1: Banglin', James spelling, was Skip James's own pet name of a lumber camp
operating out of Pelahatchie, Mississippi, that employed him as a timber-cutter in the
early twenties. His explanation of this word coinage - that it followed from the camp's
"saggy" position on a bluff - suggests that it may have arisen through confusion with
"dangling";

Note 2: gin, a cotton gin, a machine that separates the seeds, hulls, and foreign
material from cotton;

Note 3: so', soft

I'm So Glad

And I'm so glad, and [ am glad, I am glad, I'm glad
I don't know what to do, don't know what to do, I don't know what to do'
I'm tired of weepin', tired of moanin', tired of groanin' for you

And I'm so glad, [ am glad, I am glad, I'm glad
I'm tired of weepin', tired of moanin', tired of groanin' for you
And I'm so glad, and I am glad, I am glad, I'm glad

I'm so tired of moanin', tired of groanin', tired of longin' for you
I'm so glad, and I am glad, I am glad, I'm glad

I don't know what to do, know what to do, I don't know what to do
I'm so tired, and I am tired, I am tired...

And I'm so glad, I am glad, I am glad, I'm glad

I don't know what to do, know what to do, I don't know what to do
I'm tired of weepin', tired of moanin', tired of groanin' for you
And I'm so glad, and I am glad, I am glad, I'm glad
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I'm so tired, and I am tired, I am tired, I'm tired

I'm tired of weepin', tired of moanin', tired of groanin' for you
I'm so glad, and [ am glad, I am glad, I'm glad

I don't know what to do, know what to do, don't know what to do

Note 1: the seemingly illogical juxtaposition of "I'm so glad" and "I don't' know what
to do" was likely a figure of black speech or song, inasmuch as Tarter and Gay's
"Brownie Blues" (1928) contains the phrase, "So glad I'm brownskin, I don't know
what to do".

Little Cow And Calf Is Gonna Die Blues!

Hey hey-hey-hey-hey, hey hey hey hey hey
Hey hey-hey-hey-hey, hey hey hey hey...
And every cow and calf, [ believe was born to die

I'm a-milk my heifer’, milk her in a churn
I'll milk my heifer, I'll milk her in a churn
If you see my rider, tell her it ain't a darn thing doin"

I wringed my hands, baby, and I wanted to scream
I wringed my hands, honey, and I wanted to scream
And when I woke up I thought it was all a dream

Hey hey-hey-hey-hey, hey hey hey hey
Hey hey-hey-hey-hey, hey hey hey hey...
And every cow and calf, [ believe was born to die

Hey hey-hey, I ain't gonna be here long
Hey hey-hey, pretty mama, | ain't gonna be here long
That's the reason why you hear me singin' my old lonesome song

Hey, hey-hey-hey-hey-hey, hey hey hey hey
Hey hey-hey-hey-hey, hey hey hey hey hey
And every cow's calf, honey, got to be dyin'

I walked the levee from end to end
I walked the levee, honey, from end to end
I was just tryin' to find, my calf, again

I'm feelin' back to my used-to...
I feel a notion, back to my used-to-be
I have a pretty mama, she don't care for me

Note 1: although women are clearly represented by the expressions "heifer" and "calf"
in the second and seventh verses, James described this song as a product of boyhood
experiences tending his grandmother's cattle, whose waywardness drove him to
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distraction;

Note 2: heifer, a young cow; one that has not had a calf. To all us city-slickers this
poses an interesting question: how does one milk a cow that never has had a calf?.
Note 3: here James asks the listener to conceal his infidelity to his "rider".

Sick Bed Blues

Layin' sick, honey, on my bed

I'm layin' sick, honey, and on my bed

I'm layin' sick, honey, and on my bed

I used to have some friends but they wish that I were dead

In awful pain and deep in misery

Awful pain and deep in misery

Awful pain and deep in misery

[ ain't got nobody to come and see about me

And every dog, baby, got a day

And every dog, baby, got a day

Every dog, baby, got a day

But I said, "Please, don't you treat me this-a way"

The doctor came, lookin' very sad

The doctor came, lookin' very sad

The doctor came, lookin' very sad

He diagnosed my case and said it was awful bad

He walked away, mumblin' very low

He said, "He may get better but he'll never get well no more

I hollered, "Lord, oh Lord, Lord, Lordy, Lord
Oh Lordy, Lord, Lord, Lord
I been so badly misused and treated just like a dog"

I've got a long trip and I'm just too weak to ride
I've got a long trip and I'm just too weak to ride

I got a long trip and I'm just too weak to ride
Now it's a thousand people standin' at my bedside

You take a stone, you can bruise my bone

You take stone and you can bruise my bone

You take a stone and you can bruise my bone

But you sure gonna miss me when I'm dead and gone

I been on the ocean, I been across the sea
Been on the ocean, I been across the sea
Been on the ocean, I been across the sea

I ain't found nobody would feel my sympathy
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Special Rider Blues

I ain't got no rider' here
I ain't got no special rider...
I ain't got nobody to love and feel my care

I woke up this mornin', looked at the special risin' sun
Got up this mornin', looked at special risin' sun
An'I prayed to the Lord my special rider would go

I sing this song to ease your trouble in mind

Sing this song, ease your trouble in mind

And you stay worried, yeah, and bothered all the time
Hey, hey, what more can I do?

Hey, hey, what more can [ do?
Honey, you must want me keep singin' these special blues

Note 1: James understood the phrase "special rider" to mean a favorite girl friend.
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BIBAIOTPA®IA
- Paul Oliver, H iotopia tov Blues, exo. ATIOIIEIPA

ATAAIKTYAKEYX ANA®OPEX
http://allmusic.com/cg/x.dl1?p=amg&sql=B389

http://www.geocities.com/BourbonStreet/Delta/2541/
http://allmusic.com/cg/x.dll?p=amg&sql=B389

http://www.bluesharp.ca/legends/

http://www.island.net/~blues/

http://www.blueflamecafe.com/default.htm

http://www.weinschenk.de/blues.html

http://dmoz.org/Arts/Music/Styles/Blues/

http://www.hitsquick.com/music/Artist/James.Skip
http://thebluehighway.com/links1.html
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